Meghapratisandesa 
D mls m aR eLo 


The poem is written by Sri Mandikal Rama Sastri who was. 
born in Mandikal in the erstwhile Mysore State. He was the 
grand-son of Sri Appa Swami Sastri of Rathitar” gotra and son 
of Sri Venkta Subba Sastri . He was initiated to the study 
of the Rgveda in Mysore at the age of 8. He continued his 
practice of the Reveda) upto the age of 16 when hés father 
died .and- he came back to his native place, and Tearnt Sanskrit 
literature for four years from one Sri Venkata Ramacharya. Ee 
then came towards “Índia and studied with a number of scholars 
such Sastras as Nyaya, Vyakarana etc. He then went to Myscre 
and eontinued his studies there. He then took up a job in the 4 
$arada Viläsa Sanskrit Pathagala of Reen to be 
Principal for a number of years. After acquiring a deep insight 
into Advaita Vedänta from Sri Shivabfinava Sacchidanand Bharsti, 
the then Sringeri Sankaracharya he wrote an excellent treatise, 


Aryadharmaprakasika, on Karmakanda and Manslfände which was 


spoken highly of by such an eminent savant and } led. 


Apart from the eos Mahakavya he has written many ‘ 


Krsnarajabhyudaya, B BREN “parinaya “ane ——weÓÁ— 


Srikrishnaraj RECEN IV, the ruler of Mysore awarded hin TN 
title of Kaviratna. He won many other titles and awards too. 
The present work was written by him in about 1923. As £x is 
clear from tts title, it purports to depict the story of t 
counter-message of the Yaksi in Alaka for the Yaksa in Ral 
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Ma P-=- It begins with the description of the arrival c: 


UT Y ec pu 


Alaka of the cloud from Ramagiri with a message "for his wife, 
the Yax si fromthe Yaksa, The cloud delivers the message which 
greatly relieves the Yak si but the news of the mental anguish 
of her spouse in no way lessens her (mental anguish). She gets 
up somehow and begins talking to the cloud. She takes it to 
be a diety and praises its qualities of mercy and generosity 
ete, She then prefers a request to it to carry her message to 
her husband which includes a description of his good qualities, 
her = condition in separation, her sorrow at her and her hus- 
band's ill«cr, and the rather neglected state of her house, 
She then gives a suitable reply to her husbands messenger. 
Lastly she recounts some of the incidents connected with the 
curse to serveg a token of the cloud having met her. She says 
that the curse has come to an end through the grace of Lord 
giva and that he (her husband) should come back home quickly. 
After -the- giving the cloud the counter-message, she tell sit 


& ave lo 


the convenient route it may follow in its EE journey from 
Alakas to Ramagiri. It should first go to “Himalaya and from 


there take a southward turn arriving at Kashmir, having crossed . 


the river Sindhu on the ways from Kashmir it may proceed to 

Delhi via Amritsar passing over datadru. From where it may come 
to Ramadurga passing through Jaipur, Udaipur, Chittor, the | 
Arel mountains, Ujjayini, the Vindhyas, the river Tapti, the 
Vidarbha country, the rivers Purna Godavari and Krsna and 


Andhra country. The Yaksi expresses the possibility of t| 
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com ng across the- husband, somewhere in the Ramadurga hills, 
She then indulges in a description of his love-lorn condition, 
She also expresses the possibility of his having moved to 

the south in the course of his wanderings in a state of rest- 
lessness. She then advises the cloud to look for him in the 
south, should it fail to find him in Ramadurga. From its 
southward journey from Ramadurga it may go to Rsyamuk® moun- 
tain via Pampa lake and the Tungabhadra river, From there it 
may go to Vidjayanagar, the city of Sri Meghavacarga, the Vedic 
commentator, Pengoda, Mandikal, Ghosadri, Dhene*sñila, Nandi- . 
durga, Kalyananagar«(modern Bangalore) Ramgiri, Yadugiri and 
Srirangapattanam on the hs ba <=s of um Kaveri and Hysenes 
With the possibility of the Yaksa having WEE to “city of 
Mysore, the cloud is advised to look for en 

its various historically importan& places, If it were not to 
find him there too it is advised to visit the temple of 
Chamunda and passing through the region of Mahabalagiri and 
Garalapura is asked to reach Kerala wherelin after paying 
obeissance to Lord Anantasayana and visiting Kalati, the birth 
place of Sahkaracharya crossing the river Purna and offering 
worship to goddess Minaksi in Madurai in the Pandya country 
it may arrive at Ramashwaram and Dhanushkodi passing on the 
way over the river Krgamala, SrIpatipadagiri and Darbhadayana, 
a Ges ae f PELO INES: Finally the Yaksi then requests it to 
Y UG d Yaksa in any of the places mentioned and deliver 
her message to him. She offers her good wishes to it to the 


XR 
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effect that it may continue enjoying the company of its com- 
panion , the Tigneningamoving about with it whereever it likes, 


As a post-scripts of his poem the poet says that the words 
of the Yaxsi somehow reach Kubera who takes pity on =, and 
plight. To unite her with her lover he sends his chariot to 
Ramadár yá to bring the Yaksa to Alaka. The Yaksa comes back 


and both he and his wife spend their life happily thereafterg. 


From the brief summary of the poem as presented above 
it would be 1 clear that xk the poethas laid the route for the 
cloud practically in the whole of India, from Kashmir in the 
extreme North to Dhanushkadi in the extreme South. It was 
probably his desire to take his reader to a Bharatadarsana 
through his poem. Even Ramagiri of Kalidasa which is identi- 
fied by modern research with a cons--- «with Ramtek near 
Nagpur in Vidarbha he has changed to Ramadurga which he locates 
in Andhra giving Xxx him a chance to =.-/ up a few — —- places 
for description. The mentíon of the possibility of the dis- 
concerted Yaksa having moved away from Ramadurga = s~~ south 
is a clever device on the part of the poet at yet another 
attempt to describe more places. Otherwise how could he bring 
into fold of his descriptions important places of the south, 
the rivers, the mountains and cities. With the North too, 
he has somewhat similar. Under the pretext of suggesting a 
more straightforward and simple route he has brought in 
Punjab and Rajasthan. He makes the cloud and along with 


Let 


reader therefore, wender all through the country and he 
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idea of the-beauty, ¿randeur and sanctity. So farse" good, 

But of the going through the poem an discarning critic annot 

but help form the impression that the Yaksa and the Yaksi episode, 
their message and the counter-message the delivering of which 
formed” the subject-matter of the poem lie heavily buried under 
the tfick crust of descriptions of places. As a matter of f a-e 
it 1t- appears that the prime motif of the poda wre to treat 

the treat -the-reader, as pointed out where to a description of 
different places. The Yak sa-Yak si Iga episode with itsmessage 


and counter-message merely served to fit into this plan of the 


poet. 


The poet has two cantos of 68 and 96 verses each. Like 


the Meghaduta it is composed in the metre Mandakranta. 


The language and the expression of the poem are simply 
superb, The counter message of the Yaksá is couched in highly 
emotional words which cannot but touch the heart to the quick. 
Describing her condition in separation in her message to her 


spous= , the Yaksi says words which enable us to have a feel 


straight of her writing pain : 
cn «faa Yafa at fare gem 
THAT tra faria tatoo | 
qa STautzfeat Aiwa ages 
qrofr aata forea zent yeasty T 
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"O my sweet heart, you too listen to my condition. With 
Jou away from me I in your separation had nothing left in my 
life like intellect not backed by effort, a good figure 
devoid of good qualities, like the desire for enjoyments none 
Supported by money, like-beauty without good health, like. the- 
words removed from truth," 


es OV os 


The earths-of similar, very apt and*lecetno Muse here 

by the poet bespeak his deep in<sight in Do inel and events 
as also his fertile imagination which can bring forth never ~e~ 
and never upamanas. In another verse also we meet with the 
deseription of the Yaksi suffering from the pangs of separation. 
She has totally lost control of herself, not knowing whether 
she is conscious ever or not; 

3*4 gfse? aofa m: we fa TUI = 

MARTE aq; stat ars eem] 

fam spa fa qq RRE sssTgdTUT- 

¿ams q Tatort gfssarsaf=dat ar us 


"My eyes go out to see (you) but my mind drags them within 
to think of you; the awakened mind eontrols the Go“ which gms 


gets emaciated when it does not find you. I have developed tg% 
dislike even for divine enjoyments. With sak shame taken leave 
of me, I was behaving like a mad person not knowing as to wh 


q, 


I was conscious or unconscious." What a graphic description o 
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IATA safa faire A 

FITTS TETERA: | 
Ma fafai fea-rrrarqerett- 
¿MAGA ar TEMA: 


“The dust on the threshold of the house is scattered 
(removed) by my bees tee the floors in the house are washed 
by my tears, the mural printings get spoiled by the touches 
of my perspising body, your beautiful beds are full of couwebs 
of the spi se~- ." 


The things that find mention in the Meghaduta in some 
contextg or the other suggest to the author to pick them up 
for describing the whole environment of the Yaksa's house as 
presenting a picture of 4---“ness and sorrow audxYaksz 
in his separation. Some of these things in association with the 
Yak si and ¥ the Yak sa‘ such as the Sarika and on account-of— their — 


contact-with them. already have some thing to do, a role 


to play in the description of separation. In the Meghaduta 
it is the Yaksa, while imagining the condition of the Yaksi | 
says : 
gani aT gerad oft VTEC 
afg ud: enfe cd fe geg fofa ui 


author for describing the state of the Yaksa's house 
he has left it. But then the Sarika had some thing 
the description of separation as mentioned abo 


_—--565-4-Pret-Satyavrarstrasttigollection. Digitized By SE : 
1. 1.31. 2. Meghaduta, Uttar 
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and Yaksi in the original poem, This cannot well be said of 
the peacock or the trees, Raktagoka and Kesara or the tank 
within stairs studded with emaraldz, which are mentioned 

in the Meghaduta in the context of the description of the daily 
routine £ of the Yaksi and the distinetive characteristics 

of her and her husband's house. Since they are mentioned in 
the Meghaduta, our poets picks to describe their sad plight 
occasioned by the separation from the lord of the house ,9f- : 
Yaksa, The author's restriction of himself to those objects 
only as find mention in the Meghaduta and their presentation 
as the veritable pictures of sadness bespsak more elo- 

quently than anything all. can the fact of the Meghaduta being 
constants present at the back of his mind. So when he puts 
the counter-message in the mouth of the Yaksi, she speaks of -£.. 
-kim suffering, as-she does, from the pangs of separation 
WEE a EE 


Tert ef y Pts qa: ar Ter ATT 
de veg qafa fas E | 
ASAS AMI ques Taler 
STT SEIT TRA TI i 
CRIT Slogan fate date 4 
at gear HE o l 


AT fa qt M 


1. 1.32. 2. 1.33, 3. 1.34, 
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"The young Sárika does not show its inclination to pick 
up its food, the peacock silent with sorrow bends down its 
little fail, the flower graden gets dried up HERE constant: 

Spa nck our 


sprinkled; surely the house has its spread-out attinuated in 


your separation.” 


The red Adoka and the K s~ += treerpine in your separati 
with drops of (==> relling down them in the form of the pale K 


m withered leaves. 

The oblong tank too pains the heart like a poor midate D 
aged widow putting on suffron robes as it were in the form of 
the scal-= --—-<withered teak lotuses, loosening her hair as 
it were from the head with masses of moss-like plants surroi 
the (lit. known to) lotus stalks, besmearing itself with ahes 


as it were being full of the masses of pollen.” 


ec ca la 


It is a measure of the influence of the Meghaduta on 
our poet which resulted as said earlier, in. ! 
— present-at- the-back of his-mind that words and expres K 


o 


variations, e.g. a Wise Zt ME: 
—— HÀ M M HH qr 


1.  Meghaóuts, Uttaramegha, verse 


quedge" e! 


io 
A E £o $ 
^ 
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Ten NEUE] at pia: : € De Cord 4 Ehe 
work. Being beautifully studded into it theyshed lust: 


the whole work; e.g. 


(1) fea "riet, AFETAT gr! 
(2) germ quam a WEE 


(3) fagreTY aT Puta wq Ta TATE is 
(4) at 938b ag fac à Set wertet: 
ferrgegtaTao "et sat? coude — zm ll 
(5) seared frees NITA cee 
arte fastest ST Te: 
(6) qe) wil 7 eg aut aña G 


Sometimes the idea is taken from the Meghaduta an 
is put by the poet in his own words. ZS Bis line : 


dT qurego Tif aer Te S TER: = 
conveys the same idea as the line 

SR D 

FTAA: EURE: SS 


of Kalidasa. 


1, Meghaduta, De: 
T85 


éi e Wa Va. 
d D y J 
SI x 
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One of the fine qualities of the poem is the presenc 


in it of some of the rather significant sayings and here 
the author's own words e.g. | 
Z / 


E TORT data 
(2) “Turia ratas ud: | 
q à : 3 
(3) *«TÀ fear otemt ad stud fe | 
A d 
(4) q fat pastas year fe | 
EPISC E EZA y 
(5) Wee afe-surfa year WaT ew | e 
66) ot fa get si rg En fe IR 
(7) wed Hee fafafafefad $4 si STR N 


It is interesting to find in the present poem a point |. 
by point reply to the message of the Yaksa. While spea 
of himself the Yaksa had said that he meets with similar: 

ao ye 
of the individual 2-. os of her body in some individual 
Y, e cn 
objectsbut does not meet with lat one place, in one obj 
+the-similarity with-all-ef-them + 
EUN em : 

SI "erof freu 
(= 

srta afafa fafat secan T 


The Yak si in the present poem allude, 


ida eif Yo amos 


18.9 abıow mo 


ben sedal edi tíogvr?3 t- 


Zeep Ze tbat es 
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In the Meghadüta the Yaksa had said : 
SRA / 


ME TATA oT fep fadursyurBdT:o 
res SE E ET ae 
In the present poem the Yaks& says E 


TAH TAP oT saga: Tofa + epa 
Say FAST Safe smart ARRE | 
31=5Té MES ER] 

IST DT cu rete | i 


"pP a up your arms ¿»the air you embrace me when you 
find me in dream. It is your fortune that the Dame sleep : 
kind to you. I, keeping awake, seeing your in every qua 
am put to shame as I raise my arms for embracing you hard bu 
don't OS You." vi 

The poem is replete with beautiful descriptions of the 
very large wo c places and cities. By way pee 
only two verses are reproduced below which record/o 

near bernie log a AAN ar 


poner log Chittor and $kuxf£a8sxsf present a graphic picture o 


water system of Mysore : 


a) Matete VHS ar Mi: YTegatt ia 
MR m je ds 
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(2) me TAE: e | 
TU Ch E x 
ATAR: ararat- * expected ; 
NTRA BF qrrear: q^ as he po 


' o. 
Coy CT mel Lm BD je ot, C Sat 
Looked after -heroic. the city of Chittor reign: SUD al, 
H where the fuu famed kings wives with their husbands dony y 2 T 
death in fierce battles, feeling apprehensive of the few a X E 


PALA y 


v A7... t0—their-familiess from poetry-enemies with minds set in el 
tity entered into fiye in groups," ie 


2. O. 
Where all the water channels laid for long were s 


by the full flow of pure and sweet waters of the Kaveri en 
in pipes operated all the time by the electric power and ci 


out of holes, as thes cone upon-them-to have a look at the 


of the city as it were," 


The Meghapratisandega, we may Say, in fine, is one of 
best lyric one of Sanskrit; presenting ricg and delec: 
fare to a reader. A fine psychological study it treats a 
connoisseur to a ple c... of geographical cC... coun 
Sweet and elegant poetry. It has only a few, very few, 
Words, Generally easy and fluent it marks an attempt T 
part of the poet to extend the theme of the 


the Yaksa could send the message why not 


vn, 


“8 


KS 9-7 "A | 

ph! * 

Ei 

E : Á 
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% | 
when she had received it. With all the pitiable conditi 


If he could describe his condition, she could also do so. 


El 


C T 
gonsolation in the normal scheme of things has to be 


Why should the Yaksi have remained at the receiving e 


11 


perform the Advamedha sacrifice. At this enters Vararuci who 
breaks t the news of the return to Ujjayini of Kalidasa, though 


asus) 


at hi$ very behest he refuses to disclose his whereabouts 
inlspite oe peristent queries from the king who does not want 
to lese any “time to meet him. The only information that he 
parts with ]where he asks her to pass the remaining four months 
“ py closing the eyes-is-that-he-is-staying-in-a small—hamiet, 
—.- much-to-the-annoyance-of-the-king-of-a-lady gardener at Ujjayini, 


He is completely last in composing poetry. He has completed the 


Meghaduta | and is busy a composing the Kumarasambhava which he 


would not bring to completecon because of the adverse criticism 


of her lady gardener friend at the free and uninhibited des- 
l oval sy mo 
cription of the Divine goúple. He has also composed the 


| play the Vikramorvasiya where he has described the love of 


UrvadT and Purüravas. The explanation that Kalidasa has remem- 
bered his patron Vikramaditya by using the word Vikrama in the 


| toto of his plays the Vikramervasiya, though there is no 


character of this name in the-play makes the king highly sad and 


penitent at Kalidasa's magnanimity in the face his own harshness. | 
At this stage enters the princess Mañjubhasini, Noticing Var 
preeence be she enquires e bx his essa whereabouts of | 
Kalidasa. Varayuci informs her that he is staying in the 
of a lady gardener Puspitagra. The king tells her that : 


there would be no bar to her meeting her sweet heart. 


| 
1 
| 
| 


13 


w the-criticism; The -martts-of-the-peetry -vf-Kalidasa-are men. A 


«tioned by the citizens. The conversation then switches on 

to the news withregard to the exploits of king Vikramaditya 

who is away on Digvijaya. It is also me. that Kalidasa à 
is describing thes& exploits through the description of “exploits 

of Raghu in his Raghuvamsa which he has started composing. 

The citizens quote from this work verse after verse in connec- 

tion with the victories won by Vikramaditya over the Bangas, 
Kalingas, Pändyas, Keralitas and the Yavanas (though these verses 


are given in the Raghuyansa in connection with the victories 


won by Raghu). Kartika, one of the citizens, is sure that 


king Vikramaditya, when come back, will get equal happiness, a h 


from the Digvijaya as also the Raghuvainga. Ganesa, another AT, 
citizen, tells Vararuci, who has joined them now ku ic e Kalidasa 
is busya writing poetry day and night. Kartika informs him that 
there has been no trouble in mae humour After she leaves 
enters Kastürik8, The same kind of interesting conversation 


is carried on with her too. She also leaves soon. As soon as 


Dea I VOLO 


she goes out the announeement of the return-of-the king and the 


Arten 2 


prince to the capital is announced. 7 The king comes to the very 
place where Kalidasa and Mafijubh&sini are converso 
other. He enquireskaikdasa in a light vein about Kalidasais | 
poetic expedition, Mafjubhasini informs him that his Rag 


Tas ALE n fa es 
«vietory-expedition, Vikramaditya extreme ssa 


mn 
AX 


[ 
| 


14 


> of his son, in the Meghaduta i the-— 


of my Gase son es. is ingeniously-deseribed- and Se the 


Vikramárvadiya dus LE 125€ in the tit e. Through Kalidasa*e 
all of them would become immortalized. He, expresses the desire 

to go through the Raghuvamsa in his (Kalidasa's) and Mahjubha- 
sini's company. There is no gramgtical ferror, involved 

figures of speech or be-end and all-endness of metres in his 


poems. He goes on like this with his eulogy of his poetic 
wee eh ori femme La gn LEE . pro — Gema pa la 


A s Kalidasa feels- embarrassed-at-this. He-says-that 


2 Au e. les CL Sa coe Le nas al. 


E E^ 
ha cra ting-his affection, Addressing Mafijubhasini: 


hó says that she too is very lucky at the love and the glory ef. 3 


her father. Manjubhasini fully agrees with him. She takes pric 
in being the daughter of a loving father and the wife and the 1 
pupil of a great poet. Then follows the Bharatavakya with 


which the play comes to an end, 


Critical appreciation 


erre 
From what has been said it would be clear that the play- 
A pra 
wright has tried to raise A “structure only on some seminal 


is born purely of his imagination. There is no : 
Fer es love for and marriage wees b 


E dts tis 


15 


imaginary. 


of K 


The various incidents like the chance-neeting 


alidasa and Vararuci and their proceeding together towards 
the court of Vikramaditya, 


the recitation of a Sloka by each 
of the nine jewels, Mahjubhasini's disclosure kaxa love for 


Kalidasa and her refusal to appear at the Svayanvara Kalidasa's 
(incognite [stay] in the house of a lady gardener Puspitagra have 
all been woven out of his fertile imagination by the play-wright. 
It was this very imagination which again has enabled him to 


identify the Yaksa of the Meghadúta with Kalidasa and Raghu 


in the Raghuvarisa with king Vikramaditya. The playwright has 


so made out thé story of the Meghadüta that he has given the 
ago by to the Yaksa and kt suppt=-c= gy him by Kalidasa, 
who describes his pangs of separation in the work from his 
beloved Mafijuohasini because of his exile ordered by Vikramaditya 


out of the boat at the entifcing away by him of his daughter. 


Similarly Be during the king's absence. There was some lo case- 


invasion on fields but that was brought under control through 
the efforts of the agricultural experts, Puspitagra enters at 
this. An interesting conversation with her follows. She then : 
a AA — leaves for the king's harem. Kartika also leaves for some B 
Je pres 13 | work. The other citizens depart to witness a wrestling match 
being held in the capital's stadium. The Act at this comes to 


a close. 


Er 
d I 2 
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conversation follows this. Mafijubhasini tells him smilingly 


that she is neither a wild fawn nor a Sakuntala. She is the 
daughter of an emperor living in a harem. Kalidasa says at | 
this that what confounded him was the sadness of the song 


though it was sweet otherwise. MaffjubhasinT asks Kalidasa as 


eta — o price 
to what for he has come to the harem at Paley cola B 


OLL ov UU usa » 


| Hs ^od 
| He Een who would come for time,:Charm-hes—en—attraction. p2 


Se e» (5 Ga EM 
Pu. pei dou ene e Eet Des. Well he has some speciai — 
d Beer ma FL e e tt > En ¿ar Urra rs 
3 


| na we. pp 
| id PP | > «thing to convey to her = E É ETR: 


CE EH vo re M Kë Ze 3 H 
Ze CAMERATA 4affjubh&sini at this remarks that she knows as to how he has 
see culo e Ge E 
| ENS 3 won fame as an inventor of riddlefs Well like the-word e. 
ea ee en 
eU meo STE he has deliguely hinted at the composition, the Me; 
AT) à ing with OT» Kalidasa taking up the ~~ ==? further 


Kavya beginning with = is almost complete. His three 


a SEL Sm 
Kaxuas zuınysu Kävyasz convey something that is ording. a pecial . 


Lu 3 NL 
thing-to be conveyed is in my.mind only. Mafjubhasini then 


rom him as to what new poem(after hà has completed c^ ao 
——— cornpose 


enquires f 
the Raghuvamsa)he e would counters, Laia says that he would E 


not like to compose a Kavya after that . Let the Raghuvatsa 


remain without a second „al . Maiíjubhasini says at this a 


that the Raghuvamsa may well be his best poem but she likes 


most the Meghadüta, the unique creation of his poetic genius. | ee? = 


With a skmx smile Kalidasa Se that whatever rr is 


ta~ 
made to a deity might be, some “object of his.( Mati fubhas 


14 


pleased feels embarassed at this. o then switches o 


DCUM) 
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different topic. She enquires from Kalidasa as to whether 
Dese 
has composed a Yamaka Kavya, called the Nalodaya at- the 


is that these are the creations of some modern poets; there | $ 
are many composers who are composing poems in his name with EN 
O A poetic fame. What a peculiar human instinct ! People 

out to win fame would like to live even by the fame of others. 
At this the conversation between Mafijubhasini and Kalidasa 
switches on to Vararuci's poetry whbch Manjubhasini says have... ` 
a special fascination for her. Kalidasa also speaks well of | 


= pie ee 
pee poetas: Mañjubba ini at this asks Kālidāsa as 


STi > Lira enf 


father ee eus from his victory expedition 
replies that according to his informatio: he 
over. The victorieus king should be soon coming ug to the 


capital. Hardly has hé finished enters the lady ga gardener 
Puspitagra, All the three, Kalidasa, Aaftjubhasini and Puspitagr 
then engage in interesting conversation which is marked subs! 


ACA > d 
tially by wit and the description in the Raghuvamsa of E 
SA 


not being its primary quality. Since the work is about Kalidasa 
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an impression that it is a contrived thing, the naturalness 


it was but proper that all of his works should find mention in 
it but the way ehes are menti aaa hardly dramatic. Which work 
are you writing now, what is going to be next work, this work 
is nearly over etc. are the expressions for introducing words 
ke o little anpeal for connoisseus. True to form the 
playwright has not forgotten some of the works attributed to 
Kalidasa za but considered by later researches as spurious. 


Books on the history of Sanskrit Literature mention sas ef -~ 


these books as those by later writers. But to make Kalidasa | 
say in the play the same thing looks very funny .a 
ace- com wu A vago X 
Es 4 is writing a pla) 
Br 
Kalidasa is one of the engraters 8 


ETTI | HR STAT AT Per JT thd 197503 P 


How can Kalidasa say IIIA ? The history book seems 
to have taken precedence over the playiwright than the play, | 
or even the common-sense. All told the play, as far as the 
plot, the delineation of events and the dramatic effect are ` 


concerned appears to be rather a mediocre attempt. 


ne language, is concerend it is full of bh 


grammatical or otherwise. The expressions faygqte "m 
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for ` Tom fe tet, seri foe PST à 
a number of times), vá 114% E for Tati 
ITA, Ter RR à far A ferta: 
$ i 

Tr FTIR tr IATA, am ZRH STREET 
ITT RIS A, c 

qu fori warty gue] HE for 7 IATA gate ` 
SANA fuu Marí Teor fas faq FT, E ART a 
for SEO etre, mia Tor feat FIATi, matar fa 
ATIT for SENT famata; etc. 


* Occasionally the player ene permits himself non-Sanskrit- 
Arzt 
expressions too like WIE for aeri , ET d$ 
(meaning not clear). Here and hens analogi 
ES 
such as ST on the lines y Sen also cro 


D 


quite a few places the construction lacks the YalsqUT 

and is ambiguous, e. Be, 

(1) fasst Frana Ter AUT Rmn] esca weed far 
fargat sept TATA Ta 

(2) "T Tut OIT TEAT 
gat ara REST e 


WwW 


To pede 2 dee 
SE 4. p.46. 4 
6. p.63. 


p.65, 8. p.74. Ge 
p.84, 10. 
p.86. 
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relieved himself of all of his riches in the Visvajit sacrifice. 
He would, therefore, co elsewhere and try to secure for his 
teacher wealth, The king asks him to weit a while and tell him 
as to whet and how much he has to give to his teacher.  Kautsa | 
then tells him the whole incident. When he had finished his 

education, ho wont to his teacher and enquired of him as to what a 
he should give him by way of Daksina. The teacher took his ser 
to him es the Daksina and did not ask for any thing. Kautsa wa 
on insisting on him to accent it. The teacher lost semper 
ultimately and asked him to offer him fourteen crores of N 
equivalent to the fourteen Vidyas that he had learnt from Mm. À 
It is to get these from him that he had come, Now from the | 
archya offered to him in the earthern pot he has concluded 
he (the king) has no woridiy. possession left with him and tj 
would not be able to fulfil his need. He has, therefore, d 
to approach some one else for getting the requisite amount | 
money. The king asks him to wait for some two to three days. E 
Let him get some time for securing the necne riego E fo: 


to hin for wealth to be offered ww Ein e^ nee d 
mo ARS E rd 
but hed to go to another donor fur ES S 


from him (Raghu). He asks the o 
rito, OE ja a 


sanctuary. = asks for the 8 


as to what end how much he has to give to his teacher. Kautsa. 


s 


relieved himself of all of his riches in the Visvajit sacrifice. 


He would, therefore, go elsewhere and try to secure for his. 


then tells him the whole incident. When he had finished his 
education, he wont to his teacher and enquired of him as to what ; 
he should give him by way of Daksina. The teacher took his se Tn 
to him es the Daksina and did not ask for any thing. Kautsa we 
on insisting on him to accept it. The teacher lost temper TT 
ultimately and asked him to offer him fourteen crores of. 
equivelent to the fourteen Vidyas that he had learnt —— 
It is to get these from him that he had come, Now from the 
ucehya offered to him in the earthern pot he has concluded 
he (the king) has no woridiy possession left with him and t 
would not be able to fulfil his need. He has, therefore, à 
to approach some one else for getting the requisite amount . 
money. The king asks him to wait for some two to three de 


Let him get some time for scouring the pb GEN 


teacher's Daksina, Raghu does not went a new si E 
mee 

about him in that graduete after conpleting hi = = 

to hin for wealth to be offered by him te his 


but hed to go to em donor for net e 
from hin (Raghu). He asks "ec Cham 


tha ting; Ad 

senetuery, He Ge for the army 
s sight tegethte tx 

of Eun E are 

on ^ panid MEP 


There is no comparison between Aja and the rulers of Vagad 


Anga, Avanti, Mahismati end Kalinga. They felt listless in the 


Svayanvara ass embly and had left by this very path. 


Vidarbha had 
been left far behind, 


Enter Aja and Indumati walking on foot on 


the forcst path.  Indumati does not feel st eage in it, though 


is pleasant, and suggests to Aja not te proceed alone on it as 


also to call for the army. She is afraid of the rejected king 


putting up a fight. Aja however does not heed her words. He | 


feels confident enought to protect himself alone. He recounts 
her an earlier incident. When he was proceeding to Viderbha i 


Svayamvara a big elephant came to attack use As soon ag he " F 


n arrow it turned into a Gandharva 
gave out his name as Priyamvada. Wanting to return his f 


pierced its temple with a 


that he had been relessed from a curse he taught bins 
by the power of which he would, surely scoré a vic 
his killers, Indumati is still not reassured. 


the enemies many,' says she. For three days I 
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As soon as he has said this are heard words fron behind | 


curtain. O you Raghu's son, falsely proud. Indumati gets scared — E 
et this. She asks him to take care of himself and forget about 

her, tho source of his troubles. Aja remonstrates her for this. o 
‘This is unkcetriya-Like', says he and asks her to be breve wm 
pick up a sword. Aja looks and notices a large army. He asks her 
to be at her back end walk cautiously. A voice from behind the 

curtain challenges him for fight. He asks those who challenge him 
to appear before him. iie finds the sky covered over with dust. 
knows that it is enemies! clear manouver. They think that bl: 
dust would make Aja miss his mark. He uses the Teva skin" whi 
helps the dust subside. He then sends forth a volley of ex 
finish off the infantry, cavalry end the elephant corps o 
enemies. From behind the Sm are heard noises like " re 
killed", run away, run away". At thet very moment turn 

arny chief. A fierce battle ensues between his e 
his enemies. The flow of blood turns the Wa 


the Sarmohenastra which he does. Ina prod 
the ground as if asleep. The chamberlain t 
thet they have come upto the outskirts of 
and Vasisthe are coming to bless them. ! 
by the erace o? the guru he has seen 


even d he was for “removed sawsi 


ibet Vugisiha bas osme 
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m. Raghu tells Aja of his intention of installing him with h 
wife as the heir apparent and leading e life of an ascetic. Aja | 
requests his father not to leave him. He asks Vasistha to am a 
arrange things that his father may not leave him. Vasistha ` ` e * 
suggests a way out, According to hin Raghu will stay in a village 
outside the city. He is all appreciation for the young prince that 
he is disinclined to accept kingdom being offered to him. Aja 


agrees to Vasistha's arrangement. From behind the curtain are Ta 


announced the preparetions for the festivities in connection with E 


the marriage ond the coronation of Aja. «cui 


The next scene is laid in a garden. The cheracters are the. 
unconscious king Aja and the Chamberlain. Aja is unconscious o 
account of the death of Indumati. The Chamberlain feels sad at E: 
he loss of consciousness of Aja. Without that it would not | 
been possible to remove the dead body of WA “He tries 
bring him back to consciousness. Tha king: z opens his 
notices the garland of flowers and says pä — could it de | 
the garla nd , if it is a killer, does not kill hin?" ] 


ct 


in sorrow for losing Indumati. At this scht 


sky. He sprinkles water from his kamende 
his eyes and identifies him as Vasistha' E 
on Aja's query that Vasistha has come to 
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them. Raghu tells Aja of his intention of installing him with h 


wife as tho heir apparent and leading a life of an ascetics Age S 


requests his father not to leave him. He asks Vasistha to y | 
arrange things that his father may not leave him, Vasistha — É 
suggests a way out. According to hin Raghu will stay in a village i 

He is all appreciation for the young prince that B. 
he is disinclined to eccept kingdom being offered to him, Aja 


outside the city, 


agrees to Vagisthats arrangement. From behind the curtain are 


“ha 
announced the preparations for the 


festivities in connection with 
the marriage and the coronation of Aja. 


m 


ne next scene is laid in a geraden. The cheracters BE ` 1 
unconscious king Aja and the Chamberlain. Aja is unconscious or * 
Becounts of the death of Indumsti. The Chamberlain feels sad at ' 
th e loss of consciousness of Aja. Without that it would not | 
been possible to remove the dead body of Indumati, “He tries 
bring him back to consciousness. Tha king ame opens his 
notices the garlend of flowers and says as AO “e 
the gerla nd , if it is a killer, does not hat ga 
in sorrow for losing Indumati, At this moment 

Vasistha who has been sent by the former to 
mystery of Indumati losing her life with the ir 
dropping from the Vina of Narada as he pes 
sky. He sprinkles water from his + 
his eyes and identifies him met 
on Aja's query that Vasistha has come to 
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thr ough mental concentration and unable to come personally be 12 
of a sacrifice already begun by him has sent him with a message. E 
According to him once Indra sent a nymph by the name of Harini to 
gause obstruction to the penance of the sage Trnabindu who vine E 
Come to know of the purpose of her visit to him pronounced & curse  — 
on her according to which she had to fall from the heaven to the 
earth. When she tried to bring him rouné pointing out her help- 
lessness, she being at the command of Indre, the sage softened the —— 
curse by saying that she would stay on the earth tiil she ur e F 
see the Parijete flovers. The seme Harini was born in the form of E 
Indumati in the house of the Vidarbha king and as per the terms of . 
the curse she went back to heaven the moment she touched the -- 
Parijata gerlend. He should therefore not feel too much for 
and rule over the earth properly. Through a couple of verses 
the Raghuvamsa) he tries to emphasize the ephemeral nature e 
and tries to console Aja. He tells him not to give himself 
to sorrow like 2 common man, What difference there would be les 
between a tree and a mountain if both of them were to shake in 7 
Aja somehow persuades himself to obey the commana of Vasist 
mind still uneasy and afflicted. He manages somehow te 
alive for eight years till the child Desarethe cones 
that ho decides to go the way his wife had gone. 


rohant., SÉMAS 
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Sight he thinks of shooting it by a gabdevedhi bana, an arrow 
hitting a target on the besis of the direction from whieh the à 
sound comes. From behind the curtain comes the sound: 0 father! 
O father. A forest-dweller enters and informs Dasaratha that he 
has hit a young ascetic ag he was drawing water in his pitcher 
from the river. He is the son of a blind sage. His father was 
fecling thirsty. He had come to the river to draw water for him. | 
“Hit by Dagaretha's arrow he is crying out. Dasaratha does not 
know whom to call to save him, Je then shouts for the army chief 
end asks him to 2econvany the forest-dweller to save the life of E 
th e young ascetic, After a pause he stops army chief and himself E 
likes to go. The army chief dissuades him from going to him, | 
"the king is not expert in looking after those who have been P 
struck by an arrow. It is he who car do that", says he. The — 
army Chief goes out in the company of the Zorest-dweller. Das 
Feels extremely sorry that he has killed a Brahmin, At this 
enters, the blind sage led by his wife. The wife sings & m 
song wherein she bemoans her son's death, The blind saze | 
"what a terrible thing I have heard from a forest-dweller, 1 
son has been pierced by Dasaratha's arrow." 
cally explains to him that he had struck his son mi 
to be an elephant and not deliberately. From bel 
is heard the voice, '0 fother'. The blind sage 
take him to his son forthwith. Dasaratha ad 


and his wife begs forgiveness of them. He 


"T 
i 
^fi MER 
3 dd » 
x i: 
Waat vd nonqeilc goad 


m «soto 


The sage strongly remonstrates him for 
with only his son to look after him he E 


the most miserable among his subjects. Is CS 1 
true king that he 


a sa E 
d Esp SCH Gë 


E EE 


(os after blessing Raghu have asked him to proceed on the 
Digvijay? he would be a sovereign king. Prajadasa tells him, í 

+. whet he has seen is et is “going td tekesiede. ` It is E 
preoisely for the purpose Ge Digvijaya-yatra thet the Commander- 
in-Chief is calling you, Vidusaka reluctantly agrees and 
accompanies Sudasa. The SE is over at this and the 
Act proper, Act II begins with Reghu, the Commander-in-Chief, 

the Minister and the Vidusaka on thestage. The Minister tells Br 

the king it is the right time for the E Digvijaya. The king * 


praises the autumn. The Commender-in-Chief, khexiixrtarery 


agrees with the Minister. me Viduseka tries to create 


| humour even in this by saying thet the autumn is an anmal 

| i prenomenon, the army generals don't allow the king time even Pu 

| for rest. He does not feel like accompanying the king in the” 
Digviiaya. He is allowed by him (the king) to stay on in the 


cavital and follow the Minister. The army Commander erders 
be ces 
all his formationsto get ready for the merch. Immediately 
Reghe. 
thereafter enters Vasistha. He has come to bless Bin. He 


asks him to so conduct himself in the Digvijeya that he would 
return to, the vanquished kings their kingdom and «esta, 


ET is, he seys, is the practice of those born in the solar 


A pis 
race. The hromises to follow his instructions to the best 


of his capacity. There is a song after this with which the 


pt 
| Act comes to an end. 
| 


“Like the Second Act the third Act too begins with a 
Viskambhaka where through a conversation between the 
and the Army commander & deteiled account, inte ae: 


appropriate verses from the-Kalidasa's Ragh 


Digvijaya is presented. It is told here a 


venquished the Suhmas, the Kali 


"country: the Paras 
Tt is also given 


perform 
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Geen informs as to how the king divested himself 
of all his riches by distributing them among the poor eni EE 
the geed, Dër days together have been fed more than a 
hundred thousand people coming from all sorts of places. 
There has been en unusual a. o of estables, i.e. Cho thas, | 
trees, precious metals and, E the king hes been 
reduced to utter poverty. A self-courted poverty showy ” 
his rare megnimity end glory. Enters Xeudse. He wants to 
see the king. The qhambercein tells him thet nothing would 
be possible. Kakasa asks, "Does this mean thet hé- would 
not be able to see him. Chamberlain explains that what he 
meant was thet no purpose would be served by meeting him. 
Why is it that he did not come in the Visvajit sacrifice 
that hed been in progress a couple of days earlier. “E did 
not feel any need for its Now I have come in obedience to * 
my teacher", says Kautsa. ÍA e bit. Let me ee be what — 
the king is doing. Going in and coming out he conducts É 
him to the king. The king offers him «vsag(respectful 
offering) in an earthern pot. This is sufficient to meke 
Keutse realize that the kins hes nothing to offer him p 
way of riches. He feels disepvointed. The king enoui 


of him the wellbeing of his teacher, and everybody-w 


He ES the king that he feels sorry that he 
BR i E m 


I 
hime nen the-Visvajit relieved pinsaia of a 
pe UA ou ae Sa cya fc a 
"o woud QURE (dO elsewhere and 


teacher wealth. The king asks h 


teachers. 
When he h 


um 
“o eske the army commander to do an “The kine agrees end asks the 


PS 


Daksina. The teacher tookhis service to him as the Daksina 


and did not ask for any thing. Kautsa went on insisting on SA 


him to accent ene, The teacher lost temper ultimately and 


asked him to offer him fourteen crores of Vady as eouivelent 


to the fourteen Vidyas that he had learn fron him, It is to 


Grex ^ = VIR OP stare 
get these from him that Be Eis come, (o u in the esrthern 


pot he hes concluded that he. SA “worldly possession Xe£xw left 


es fio RS 
with him end thet he would not be able to my roquivement 


He has therefore decided to approach some one else for getting 


Om 


the requisite an out of money. The king asks him to wait for 


some two oX three days. Let him get some time for securing 


the necessary amount for his teachersDaksina. Raghu does not 


LG D D D O : d 
went & new scandal ARMI -may arise about him in that agsin gado o 


after completing his education had come to him for wealth to be 


a GE 
offered by him to his teacher Daksina but had bs go another 


A AN eta xp 


ae for not setting his destined object Pron(Ragiu He asks 
the quanberain to take him to the fire sanctuary. He eise era f 


Sr Wes — os the OV Uta Ca AS SES 


uc [GERE S 
army chief to proceed. s soon as he hes left the qhemberlain 


>»; 


"Dee 6» ( informing him of a strange happening, the 
shower of sold in treasury before the Leyes of the guards. He | 
asks him to bring & in Kasatsa and ihe send the army GONE 
to make. ouer metus, The king offers the entire gold t i 
Kamtsa who does not want to take more than what he ne 


sine insists. Vasistha intervenes and asks the à 


Kautsa. Raghu enquires of V. 


of his race. 


ha tea 


A Vous Lp 


A Act old D 


f 
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her to be his Suecess siddhi, incarnate, Parvati apprea 
nn 


Sivahs. and places at his feet her offerings, Kama 


puts the arrowg on the Pu and says that his-arpów would 
Ai the foremost among Éovers, 


daag EI XU ge Testra ins himself 4 thon that 2 cäme 


Sg S [cuu e 
E Rel erre. meditation, e catches Sight of Kama 


and realizes that 45 itis his hêndivork, There is SC Es 


in—the- sky pt Ga him to restrain his anger but he 
dees not care for it saying that let his penance like 
the lofty flame of the- fire take him away), c.c as 
he is with his dirty arrows, "burns himéKama) up by ^ 
MOS his third eye, nem in tears than laments his 
ears. and with this comes to an end the Pravesadsa and 


along with it the Natika, 


Critical appree dation 


Of the werks dealing with. the episode of the 
burning of Kama, the present ene is the only ene whieh 
does not reproduce any of Kalidasa!s verses, All the 


Stanzas are those of the author himself, 


Further, the 


put in some meledy, Raga, or the other the in 
of which is given before these begin in b } 


dn the Stage-craft, Presenta 


not.a problem for the 


Ze rue (SL pa 


ÀJ 


her to be his Success siddhi, incarnate, Parvati appreach 
Sivas. and places at his feet her offerings, Kam 
puts the arrowg on the b and says that hris—arpow would 
| Sivg the foremost among Éovers, Siva leeks at Parvati 
a o restrains himself thon € a came 


that he feels agitated like Es ordinary man while in E 
(iar (a er na ER 

Sensei c ee n grea e catches Sight of Kama 

and realizes that E is | his hamd iwork, There is a voices 


An. Ehe sit. whieh SE EE e anger but he 


dees not care for it Saying that let his penance like 
the lofty flame of thé fire take him away, Concise as 


LI OO WALT A 


he is with his dirty arrows, burns himéKama) up by 


= 


up his third eye, Rati in tears than laments his 


ears and with this comes to an end the Pravesadea and K 


along with it the Natika, 


Critical appreciation 


Of the werks dealing with. the episode of the 


burning of Kama, the present one is the only ene which 


does not reproduce any of Kalidasa's verses, All the 


Stanzas are those of the author himself, 


Further 


put in some melody, Raga, or the other the . 


ef which is given before these p in RW eket 


in the stage-craft, 


not.a problem for th 


arrival of the spring, the flowery ereapers unnotie 
the audience kept at the top may be hung down, Simila 
an artificial eye of cotton should be put in Siva's 
forehead, There should run an electric wire En his 
matter hair, At the opportunate moment the light uc 
Switched on, The bulb in the ferehead be ing Lighted wiil 
give the appearance of the fire coming out of itz, 

Kama should be made to fall behind an artificial hill 
placed on the stage, Then should be released a let of 
Smoke of the eenguents Dhupa etc, symbolizing his (Kama! s) 
burning, 


The playlet gives the overall impression of a very 
stick attempt, Bees no unnecessary aceretien of the  — 
matter, Marked by ale iteration, it produces a j ingling 
effects 

(x) ATURE an grat Toi 
ATT V4 T4dT ATA: | E a 
3: Mu d fud 
UE qi fam pags 
(2) gar fiera qsTa 
EISE EE EEN 
qui Teu 
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u 


Occasionally however it has been carried to such 
lengths that it has led the auther to go in for even 


uncommon words, e,g,, 


CO RATA 4 4 og acm > 
QATIG = Tegfdiu) : 
a ^ e ~ Aa CS SIG 4 
(2) di: dëst fa a: def "B 
(af = sita) 3 
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At one place the author permits himself an Arth n. 2 
taranyasa which is particularly happys 

ASTar fü graat af em | 
FITIE ama fufg: ¡€ 


The expression is generally very fine and 

classical tinge about it, e.8., 
THOTT ToN ÝTT 

= EES Tora KZ 

vs ar ët, d 


= 29 = 
gxxk&xxdx 


In an isolated instance here and there he uses 
expressiens whieh are either hard to construe ce hard 
to defend, To the first category belongs the line 

aga Tata: grasa ++ here RAT 
is not easy to make out and to the second the expression 
IR meo Be used with reference to Siva, = a} 
being in the-dual there should have been no sandhi, <^ 35 
and g being PIs „vide pari fan. << re TE E 
QE. ) (But these are minor Ate in an otherwise fine 


/ composition which cannot but have a special appeal fer 


connoisseurs, 


Madanadahanam 


que third play e ee f 
-rupakanaaiSamuecayah dealing with the “theme Ml = 
“burning of Kama is a small play in three Pravesakas or. is 
scenes by Risi Maharaja, It bases itself on the vi 2S 


of Kalidasa which it repreduces in their orig: 


o SO) c 


and then speak, What steadiness, says Yama, steadiness - : 
and the present time are things Soles apart, Everywhere 
he finds only Taraka, Indra agrees with him and says 
that all this gogd out of fear wile aie have resorted te 
\recesses bf the mountain), It was to think of some 
means for his destruction that he had gone to Brahma 

whe told him that it is none else than Sankara's sen whe 
can br ing About that, Varuna's remark at this is that 

it would be like the prescription of the milk of a she. 


Te 
tortoise for -the-cure GÊ the Puyeis, ` Sankarats Since 


S ita! S loss ¡Lives new in 3 pec forest and wants to be 
in meditation always, He is of the opinion that their 

death is sure shart, shot, Indra allays the fear of the 
gods and wants to know as > to[ahere Sankara is practises eux 
med itatien, On being det by Yama that it is in :.> 

Himalaya. he “asks him as to whether he is aware that the ` 
said mountain has a daughter, Yama says that he is well E. 
aware of it, Vayu tells Indra that he has seen her, 
praises her beauty in a Kalidasan verse ( aripi qUe 
NE ) So does Surya threugh the vers 
pun d TÍIST ^e but is doubtful whether she: 


accept Sankara, Narada intercepts at this and 
it is not a question of her accepting Sanka: a 
of Sankara accepting her, Daily She ser 
gathering flowers for rang Py 
( Safauaafsqui, Stegen? o 


Indra asks if there is anybody: 


that & task,  Brhaspati suggests to him that none else |. 
than Kamadeva would be able to do that,  Indra's two E: 
weapons don't need y ith any obstruction anywhere, the 
URS and Kamadeva : J= e IHR CTIE Se 
SE De Zeen his suggestion and as he thinks of him 
(Kamadeva) he appears before him prompting him to remark 
that his name panobhava, present in the mind, is well 
justified, He wants to know as to what he is to do, 
Through Indra's grace he with just one companion can even 
disturb Siva, not to speak of other archers ef Jall others 
present in the Assembly Hall greet this remark with cheers, 
Indra telis Kama "tiae etes en, the very thing they 
‚all had in mind, he had almost agreed to do their work, 
the marriage of Siva and Parvati Mhich may result in the 
birth of a Son who could destroy Pen Indra asks | 
him to g0- vand-suggest "ét the E eech “would follow him EX 
fer, his nerf to. wh ich; Kama) doesnot, think te-be necess 
With this ends the first Pravesaka, 


She is shown waiting fer Kama, She is unhappy a à 
getting late, When he comes he notices that s! 
of mood, Her various parts of the bc al 
look pretty like poetry without orna 
What should then please her, 
mere phoney words fer kim, 

late because Indra had c 
to who ‘=> time 
told that it is San 


Tegaining herself she suero ses Kama to leave heaven and 
pla 
settle down at some other to “lead a peaceful life where. 


Lë 


SSC 
hero they Could enjoy their youth to their full, Kama 
allays her fear saying that Sankara is nothing before 
him, Till nov he has been povering the very pwerful 

of the Sages and ss ^ nowhere has he met defeat, 

His name Pancabana, one with five arrows is just 
incorrect, Actually he has just one arrow and it is with 
that that Sankara would obey him, Rati cos, to 
restrain him from the adventure pointing out that he is 
not only Sankara, the dear. of good but alse the harbinger 
of destruction, Kam however, does not agree, He calls 
for spring, his De; in-chief and erders him to keep 
all the Sabse ‘the Malaya treejo ready which he 
(spring) does, Rati at this expresses the desire to See 
Sfankara!s Place, Fada aereos te dio 


Kama comes to an end the Second Pravesaka, 


The Third Pravesaka introduces Parvati us 


draws her attention to the sudden appearance of the 
Leer 
which makes the Scene around a real sight to the ey 
ASoka blossoming forth from its trunk onwardsx n E 
needing fer the ¿PUEDES the hit of the foot 
damsels ( spe BOTANA efe. A 


=> 


a Kalidasan verse), Parvati joins her in 


herself to the bees which have been inser 


v cU 


- 33 = 


say what she wants to, Something unsaid causes distress 
TAGS SA, Aa tem 
to the mind, At this she (Priyamvada) says that just as. 
H — EE SC 
everything else in the ferest se she too looks particularly 


“y -esrrect, Parvati's remark XXkxtxikxXxsxkhxk at this is that 


She is saying vith something in her mind, Priyamvada 
then asks her to sit on a stone slab She may do her make-up | 
While she is at this Parvati gets ,1est in her thoughts, | 
Priyamvada notices this and says 2 ‘thinking as to 
when she “would get a husband, “That is your thought’, snaps 
Parvati and draws ber attention to the drinking together 
of the lovely the’ "same flower by a bee. couple or the 


GE 


scraching of the eye of a fawn with it: bern by a spoNed 


Vee Door © ac, E 
dear as also the NIST AG, Eeer 


put—reund—the—trees—by—the-ereepers, Parvati asks Pr iyamvata 


| 
| 
| 


if Sankara would take pity on her at which the latter says 


that who is there who would put aside a ¡=== with a foof, 
She thinks on Seorene of excessive beauty that Kama himself 
would be en Soon to ve her, As seon as she finishes 
this, Kama appears and enquires of Priyamvada if her friend 
would carry out what he says, She should Select as her 
husband, As soon as Sankara «would end" his austrities he 


would be there in ‘his Steet hermitage with an arrow 


at the bow, At that moment she should in her present dress 


offer him flowers, He promises her that Sankara would 
certainly cast long ing glance at her, Parvati says that 
She then would be gratified, Kama tells her that ae 


time for ending the meditation has come, 


pierce Sankara with side glances with her ma 


flowers, Parvati notices Nansti at the g ate f [ 


hermitage, He informs Sanakara as. of 


see him, On Sankara's assent he ush 
Len 2 : E 
to Weder Kama. AKS 


Ou fina nene vp 
appropriate. to Shoot an arrow, Parvati e a garland 
to Sankara who accepts with his eyes fixed on, "Kama replaces = 
at that moment his arrow of blue letus; E is Se | 
attracted “towards Parvati that he dees not even notice 
the garland slipped from him, He is Sarpy ied as to why 


p 


his mind completely devoid of passion “should have become 
= pr Etre 

perturbed on seeing Parvati on that day Well, she had 
been coming to him daily, Why should there appear passion 
in him that particular day, He looks around and notices 
Kama, He is angry with him, He is tormenting him theugh 
he is his creation, He Hed new to get the sI 
indiscretion, He opens his eye to the direction of Kama, 
From behind the curtain are heard the voices of Maruts _ 
O Lord, restrain your anger, restrain it,While these are 
on, the fire from the eyed[Sivà reduced Kama to ashes, 
Rati falls at the feet of the Lord, “Save me, save me’, 
says she, She finds in front of her only a heap ef ashes, 
With this ends the Pravesaka and with it the small play. 


r al Appreciation 


Theugh old, drawn as it is frem the Kumarasambhava ` 
of eu the theme of the burning əf Kama has 


a ea prasa 


called him to obstruct the meditation of Sankara, Rat¥i's ` 
falling into Sorrow - dn hearing it, and her Suggestion on E 
regaining herself that they may well leave the place 

and SIS down somewhere else to lead a peaceful life, 

Th ird, “Kama! S appearance before Parvati and Soliciting 


her help in his mission of Conquering Scva and her 
agreeing to do so, 


There are a couple of minor erginalities in the dd 
work too, One ef these pertains to the attempt of the OM 
author in presenting Kama as a king with Spring as his 


Commander. in_chief with Malaya breeze etc, as the Soldiers i 


BR. ve C sa. eve 
in the expedition against Siva, 


-2 whew = ter AO =p atm Cos 


Seti (fe 
"84: -- dara | UN E Ward fe 


TUE TATA ag a "af sj aerrat ue: 
faar a efa I JEITO USTUTqS aes oi 1 PET 
Sit A get qem RA xa af ar 0 


The present playiet tee-g 
of the Zen of Parvati who 


it also reproduces Kalidasan verses giving the appearance 
` bo sa Map of woven round thefif or better still, emerging out of them, 
e Ss At places, hovever, the author instead of reproduc ing the 
full verse gives in prose a portion of it$ fitting it 
into his text, OBS 


(O arama gerıra | agé dens Togufaegrfs dar à 1 
(3) ga -- atama 34-34 | faagata aarda | dd gaTsTg 

Zommen IETA GOAT qu arafa faro ga 

$ qq a afas À ?7— 

eras ` Un D + 

(3) 85: -- dd da ar | Z3 REA meg SATA | 

ig atitea ws c4 ada 4 STA 4 | ret GTA! 

j “By a7 Elba aca eM Oo Sa xa 


qq 1? 
Axe Cro t CERIS 


Sometimes the auth 
„at-the-baek-of his mind when-he-writes-something, In- 


Inaral a ste ode 
Bw TE WE Dar m 
ST zich ar SRT ce EpL q 


SE 


the o lines ~ mp ae a 


GET: BATA ARA A Ere ED - 


sê ie 
AE 44 -peeps-out; Gra AUR de 
3 ex S T pue ui Le I K 
TERI CAE 
ps ers TE 2 Imbued with the spirit ef Kalidasa the ane Dep ` 


:cyoner E 
NEM oue- restrict himself to the reproduction of the lines EX 


No Kumarasambhava only, He does so from tae other work 


of Kalidasa as well, The sentence 44 NTE FT 


in the statement of Ee ® sus a 


E GEMM EE GR REA TUT 
15 AES Sie = E change of 


line HEAD A «nt ne the E 


Eee 8.8. , PROA SHOE 
Kësse «ere Seu as to whether Siva would tal 


sa! 


je Cammy US A 


am tee A EE 
-— «Ng 


loii remark as to 


c vy c 


arid? - afã ara Soräoat ` of grastat Xu : 
fgdasT -- eiugrpd ved $T ATS ger TU ? ! 


carries on it an unmistakable resemblance of Sakuntala': 
apprehension as to whether Dusyanta would accept her and |. 


the remark of Priyamvadas 


s est atırfaafafaat aridi teen uer areata + 


It may well be that in assigning the name Priyamvada E 
to Parvati's friend a= the author was inspired by the __ 
Abhijnanasakuntala which seems to have been very much 

in his mind in composing the present work, As a matter E: 
of fact, the entire conversation between Parvati and 
Priyamvada carries an unmistakable resemblance with th: 


LA 


Cn im en e 
VE the figures of speech there are Ast many 


— 


him that there is ney other way to get rid 
than the Zon of Elena, Varuna's obser 
this pure the mi 


tortoise care for puyais— 
ABOUT. -- A qruasaÍ 


sa 


As for the expression „though een good, it } 
certain modernisers as also occasional grammatical 
aberrations, Among the former could be included the 


expressions like ¿y ECARE eme t (where instead ` 


of egito, eater X4 would have been more 


= NOU C 2 a 


ete, Among the latter could be included the forms like 


SE - in the conversation: q: - eae ae Q 


FU FIT a EF in o remark pasa: TIS — 2 
un? ¿aL daf FAMA: Weg Ha ee e 
E Bpod RO arado (me E (= z 


ESTA en LM HQ Mc Gu x ey? 


rimapenado, only be ing possibly here, vide Pan, 
24. (t FMS AA 2 N * 


eis (1,4,25 )e Among some of the expressions 


which are rather peculiar, though not ungrammatical, 


the sense of a avo Jy is taken for x 


well be a case of just a misprint, 


All of these modernisms which should not be 


CERT UA A em ve eR 


7 


Cas 


NA aaa, ur 
HA 


Ee Her 


Pl lin 
Error 


pa up ae Cae ter LA 


Puree mo lee 
D 
Do cut ce. — 


LA Pa » 


Virava adanyaam 


Dealing with the 
described by +h: 


canto of the Rashuvense. on toe shitonctrorist. 


2 comparatively bigger play by Chandika Prasad 


D 


ES 


Ta 


TE o ee CL Ce DA Soda ef 
== @-backeround eN Kautsa a young 
aaa 


N 


av 


roduaie, coming to Raghu for the fee of fourteen 


crore to his teacher Verstantu. the 


hes given the entire story of Raghy; How ng lipa 


grace of Nandini, the offospring 


the divine cow, whom at the instance of his 


Pe E A ze ut, 
preceptor Vasistha who he ceras owned it EN saving her 


«he clutches of tas lion created by her to test 


ugnt with 


jundredth hor 


has turned out to be -a sles ex tho 


story of Raghu sna not dealing with tae episod 


h, the two sides of his character have 


ery well in the play, His EE with / 


otner. As an introduction to 


story without sB=F the am 


ut 
elled Virevednya based on the theme dealt with by the 
er rm Freu ! 
is going to be nerformed. Behind the 


hesrd the sound of mueio, Teriveríyile e 


king of the Kosal x country is 


ell with his kingdom, He notices a streek of sadness 
- in him, Dilipa tells tenet with fom «cur (ata es a 
shinhino of his walfsre 


ane why should there. not be his 
Un Ca tu p v ue e E 


or par ty Ca é 
De fc froe-trondlo. xxi? But 


nueus—etghoa. 


child Er Sadeksi 


¡PA fo as = 


E ow 2 DESC 


nf a j) 


e v 
tries tom 


ARES 


discover the reason for his issuelessness esd tells 

het it is so because of the curse pronounced by S 

il * C 1 2 sS D A 

the divine cow, which NOWever, g-eosped his h 
? F 

that of his charioteer in the gurgling sound 


KS 
celestial river, that he would not have an i 


to be served, 
king) is to walk, when she welks. stand when 
Sit when she sits, drink weptg after she has 


P S 1 3 D t E D Ka 
This he should go on doing till her prgpi- 


Dilipa agrees to do a 


a 


sked and this brings 


disturbed mind. 


Ho vila animals  — 


> tI 
Dee pare! 


even sina ; With his eyes $n the besuty of the 
D 
b Aa A E EM $ 
mountein became somewhat careless. He finde Fendini 
2» 
pl i boa s 
in the grip of a lion. s soon as he ekes p 


hand to his shoulder to take ont an arrow from the 


D 


quiver, he finds it sfuck up. He then finds sheet 


in human voice with e loud laugh. a 


even if shoft will go in vain. He tells nim 
the friend of Nikumbha, the lion of Farvat 
being Kumbhgde The Devadarı tree noti 
youder is adopted by Parvati as her 
elephant while scratching its t 
Odio Paryarı was struck | y : 


ES 
een ih 


CEA 


EU o 2 Lotes Tu 
carry them,  Dilipa at this <= teem that just a 


TT 
to have respect for Siva, he also cannot keep his eye 


to the destruction of the wealth, the cow, of his pre 


5 AO - - ^ us = bo 
in front of hig? He then offers his own self in exon 


ese 
n 


for him. The lion dissuades him first with the argum 


that he is young, is handsome and has an unrivalled 


over-lorädship of the earth, thet he could pacify Mis 


preceptor ang 4 et the loss of the cow by giving him 
A 


DINA A A m e cer ; 
crores of otherseowe- 2nd so on. Dilipsssuswer to theses 


arguments is thet Nandini is not just an ordinary come 


Surathi. It is because of the power 


to pecify the preceptor by give 
Li naa 


his difficulty. It às mot pos 


unhurt, with that whee ne 
t E 


is for his bodfy, it is 


to perish any way. He hes no attachment to 1% i 


to him, on the basis of the relattousms 
by picking up the conversation not to reject | 
The lion agrees to this ultimstely and Did 
himself to him es if a lump of flesh. As 

the lion to swoop on him, he finds a 


on himí He opens his eyes and fi 


P 


of him and not the lion. She | 
Ce 


only put nim to test SCH 
SE 


father would say. Just st thet moment he notices | 


to that place by chance. He washes his eyes 


es 


KIN : ADS > ; Maud ST I 
With her urine which enables him to see thincs,thet—eeo 
a Ri: 


beyond human senses. He looks toward the east and 
notices the lord of the gods, Indra himself, carrying 
4-1 


the horse. He calls him out and asks him not to do thats. 


He is the first among those who receive the sacrificed es. 


should he then cause obstruction to the 
sacrifice being performed by his father. Indrais answer - 
to this is that those for whom fame is the real wealth, 
have to save it from rivals, Reghu's father is trying $e 
se E : UE. = 
transgress it by perrorming the hundred Äsvamedhas. 
is Indre who is known the world over es the per former 


JA 
EMT - Cie SA 
of the hundred sacrifices. To Rashu's charge that Pa 


ato Le Aedes Pena 


: F d É E 3) Se) SE 
ore Ste cme” [Te b= te, y cud O09 S dont a 
S z E CS 
his answerg that it is n 


werning end runs towerds the curtein with t 
y Cep can " 
The fight emong Raghu and Indra along 


Kalidasa is then described ext by 


Indr& is struck by Raghu by an 


is the turn of Indre now to do 


the benner of Ind 


Indra takes 


Rapha y > 
Indra is happy with kis- bravery in that none earliers 


an him had withstood his thunderbolt. Fe tells nim o 

eve from him anything other then the horse. Reghu's 

request is that his father after he had finished mis 
E f 


rites may be provided with the fruit of this(hundredth) 


sacrifice) end thet he should so arrange things that he 
tg 
gets ali thes news from his messenger himself. Indra 


promises him to do so and with this ends the Tiro 


The scene for the Fourth Act is laid in ida 
of Ayodhya. Raghu has completed the Viswedit sacrifice) 
ice ES A x " 
He allows the vessel kings to go back home. Eo Ee 


CN -Lej (CR an = = - poA 
E lasxo. is ennoun cod the ag MEN Kautsa, the mıril of 
Veratentu. The king receives him in the fire gamer 


Ca sa — 
pa Je mats 
with honorific offering end boys to him. - 


fully notices the offering and with 3 


— oct oos re Lio 


soundness says! mons. of formality. 
making preliminary enquiries of the weltb 
body in the Asrama wants to know the pur 
visit. Keutse telis him that after he 
education, he wanted to give soneth 
4he foc. The tescher took his 
as the fee. When however 
his temper end told 


A 


to give him fc 


DORA 


DE 


ei Y : EE 
what more he could do please him and Keutsa's good wi 


to him to be blessed with a son befitting him in quali 


Critical Apprecistion 


en are en 


The study of tho—=>le+*—reyosls tes What the 


Za D = D 
has picked up four ineidenbs 


from the Reghuvamse end presented them each in an let. 
The first of the two pertain to events before 
birth wake while the last two to the events after 16 
The first two are connected with Raghu indirectly um that 
they describe the events leading upto his birth, the es 
two are connected directly with him in that they desen 
the events in which he himself arvesrs as the central. E 
figure. The play therefore, purports to give the sto: 


of a philanthropist. hero from ih Ae circumstances of + 


birth to his heroic and mo deeds, In $ s i 


differs from other attempts like the Kess y 


ei 


approach to Raghu of Kautsa, the pupil of 
obtaining the large amount of bhe four 


MNI reabre 
coins to 'be paid to his teacher es 


T 7g 


(lis 


having £t ot thet time having 


earlier in the Viera) iG se 


these from Kubera 


seems to have got the inspiration from the following 


Kalidasan stanza where SE 


US T» 
Por the word Yedenya in the title the playwright 


Tao TAS EAT TEE WETJT4d4T ATIT | 


Tar atar fed A AT dd GTA AAT TN | 


Raghu does not went that the most learned of chez 


nts should have to approach another vhilant 


ae 
for the seke of his teach. That would be s new bles 
LI 


him. He wants to be unique in this respect. He ig 


only Zedenya, a philenthropist, but a hero as wells 


would cheilenzre Kubera for e fight, extract the 
from him and give it to the Rsi's pupil. He is) 
Virevedenye. As a matter of fact, he owes : 
of his, his heroism ond his 2iberelity, to 8 


an air Ya 


to higs-sn-centy, His father was breve e 
a E ES 


p» 
end there end a few new sentences as slso the drema is. 


dike setting, the play is nothing but a running comme 


Au 


(o Pastas H4 vis | añade faaoraraa mer: o 


N^ 
MT 


ata 4 4 det affa 1H gemi: | oer 
oreh- eee | ara | getat! wssreprfSd qem gem | 
agra esertorraeeerpar waa. Safa ars 
q ag ATT a fasar ward, Vi: fara zt om 


<p. Jm Lc 5 


wid gaps geet, 
PRTITATAT AAA AT | 
4 TTT warfsear di 
Pague ql art m 
R) fseTa: -- (T77) E PATIT | a ae 
oe er: TA dali 
sa earl sfondi at gori 
Cp Katee ssi 


Ch: [c eu me ! 
PARAR eras Aia sé 

aa. UT 44 À sare: 
saraf fuer añ, 
Fao sre ag attest o! 


(4) $79: -- rare) at ME wrt! PAT eg | o 
à Ad dl AJA: ade TOTTA Pray referer 
gard À aq ais” aa somar sei aquae ja (> 
Cp. ez ts: 
TA WATT tear 
ae] Zei Tat at: | 
| ITÄ dau fusgqr 


moda atas: 11 7 
QD Rt -- SS | Totem ASA et 34 a 
sfa a wa oy c3 at wy c da 
vus za, oth fafaga faafaa | Y 


ep. E Ste, 


=f 


- 
e 


Puta ger mafia 

Veqar Fora TÁ facem TW T | 
gie y Lu 
Hada a Aa fafalop 


4 
1 
explained with reference to the Second Act and what 
n D D D D Di = uem ne 
follows it. This Act closes wit h Fesdiros- promising 
Dilipa & son 
TT 
TRSAT -- GATY ded | SHAT SIT A | 
| 
a » Rss 
EE ção Er ut A oe sa gens na oy ats La + Gaus R —phie 
Cor i de Ger Che ir 
` L3 
Sm 
X € 


EITA: VY eu gfaza) - 


sad E 
at? A O of the theme of Acet LIT tha 


between the t 70 ft het Dilipa gob a 


5 


nted heir apparent after he 


4f-&-ur: yaréa fadiqea rear: qat: 
fasi AREA FATO A 


3 E 
read only. Their primery requisite is their performance, 


at 


Evidently, st+het the matter in the crochets will just 
an eme Datz qu ats pla 
not £i-wee end will have accordingly no mesningwitaoub 
= s a 


4 


F) 
E 


vould be the link in the story»for ne sudjcnoc M 


which will be surprised to find a young man on khe stage 


neering Vandini telling Dilipe that he would be 
se 
lake of some such device 


should have been adopted here to provide the information 


out earlier, 


purposes even of paraphrase or for stage direcion 


1) 
d 
| 
| 


made for t 


EIA EL 


Occasionally the author uses causal 1 


would do: otaga «Grip aa PN A Ee (Brera 
prfposition is used eb times with a root when St as 
MEE nar a cds Lä Tr > 
ist not needed: “ST TER > 35 ax Era 
LISTA ITA = Ri (ën Ae GT 
E Hore 7 izp should heve been ne. 
Ne "| D DH m 
t times the symmetry is given the ca ay 2 > SEAL SEF SLATS à 


Y da REI LEE T xm ar ere one and the same person is 
A 


as ML EM 


enccgyg does 


te much sense: EE 


^ 


CUIT E S UL XE amei cu * E 


is not 


All these abgrrations, however, do MOLINOS 


much from the beauty of the work. "The aubhoz Basa 
HL 


f a 


troduce some originality into his rors EOD 


=w for the gate-keeper == JT 
Ce £ € í : 


the cheriote It is again this spirit of origir 


$ 


It is & small play in four small 


te 
f 

He 
a 
ES 
D 
e 
o 


scenes the Kevtse-Raghu episode as described by Kalidasa 


o 


Of the three scenes the second and 


in the form of conversation in prose 
whet is given by the great poet in verse which sometimes also 
evpesrs as it is. The difference between the resetting of | 


scenes end the last Act of the play 


noticed immediately before is just marginal, Un place oia 


(toa 
the Dauvarika, gete-keeper of that play, the present play 
, C. Tre 3 a DH 
s the ghembercain, Kan cutáiya who ennounces the visit 


of Kautsa and who is told to take Kautsa Tomi game? 


, åggin, in place of the Kosadhyaksa, the treasurer of 


o e! 


E DEN t 
play the present play has Bhandagayika — only adia 


D es 


word meanin 


seme. Apart from the nomenclature 
7 e? 


After Reshu has asked Kautsa to wait for some two 


; ; m C A A 
days in his ¿e sancte eq, he is shown 


o AA S d ^ 
play to be fecling monoge”, a point not to 


Na case : 
if aithee in the oris sinal nor any of. 


^ 


as to how he could procure the amo 


a while end hitting upon the 


3 ^ Raghe j 
The words TER TR Ur JST me is mede t 


> H ^ > Lun tar D 
utter in the present pia 7 to himself, unlike ex origi 


and other adaptations uc Ka 


in the Third scene the Bhandsserika 


g == 
tece A A 
A 


is shown reouesting the king to see for himself the 


shower of gold in the treasurry who in turn is shown 
É 
asking his ¢hemberlein to co to Kautss with a similar 


had lost his temper et the Price. 


to pay him the fee at the zut 


expirfy of the 
without caring for the fact thet he had no money, to 


him fourteen crore Ivdras metchine the cont of the 
| teusht him, The information makes the presen 


ha 
writer to ley & scene as such in 8 hermitage 
a 


<= w >. 
expressing the desire to zo hom and à del 


cr 
Im 
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ES 
93 
iem 
= 
8 
p^ 
o 
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Pe 
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£u 
Qu 
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o 
[0] 
p 
H 
A 


tA > 
Santer cht RE: Um ig i ao by a com 
> ; 


CEA é 


between the tesÉ£22 And EE which is 


as follows: 


Steg -- STAT aT FAT Geste 


vhetever noteworthy orisinslity thet the piey hes, 


i 


is, 25 pointed out above, in its Pitst Scene oniy. While 
thet the dislosue. 
lacks the finesse 
not mirror the 


in the original; 


e 10762 os ana n ET = 
Esta So , Yeratentu appears to be rather normal here | 


end is shown te-se-asking for fourteen crore Mudras ag 


matter of course. If the scene had to be sketched IE 


icate touch, the gase flying 

rege end asking for the impossible. The remarka 
ms T sp \ 

Keutfa Zar ze ur _ and thet of — > Verase 

2n. 2 E : m 

yes: wee 9290 do'nt fit into the context. The + 

US NS " = 

shown here to be in too placid a frame of mini 

takes away much from the drematic effect 


otherwise heve produced. 


Further, to ask the king to 
vo have a look at gold and 


do the same appears to be 


Reghu'e comments even 1 


E 
ED 
initiel objection is too ebrupt in the play as not to 


the entire haze-of sold after 


come to notice of the criti ess 


PYE =- Way | 3 5 gatas rua | aa ql : 
HT3H3 erar | ES 

= - ext ^ H ^ Sag 
Gaid arpaa trará ghearesfa ) | 


cument could have been made to develop 


t an 37 


between the donor and the supplicent, each persisting 


Weeks Raoa CASA 


then finally one of then yielüis to the ` 
^ É z 


pressure of the other, it would have produced for NCC ys 


A VR are pee — g^ 
thak has been Fern 


The weekest point of the attempt is the exp 


which suffers st places from serious defects, 


“ 


unimaginable ss to how the author could permit hir 
H ; N mea se 
such expressions as xn ER M coL um 


SR ament TED re eae oY =e 


KCN ^ diet 2 
<=] Spa SUSE HE AS 


¿ AOS d 
tae entire haws-of sold after 


initial objection is too ebrupt in the play es not to 
come to notice of the Qd bdo. 
Sieg" -- Way | 3 À gated Togar | su aqdemrfz- — 
ATA JETTA | x 
PA amarrada trará Fara )j! 


A EAEE ie 


If an argument could have been made to develop 


between the donor and the supplicant, each persisting 
in his stand e 


pressure of the other, it would heve produced dr xe 


wR LRL m A y 


Kai 
m cent dramatie effect thay has been the cast 
L T a 0 PE = hiv 


weakest 


point of the attempt is the expr 


which suffers st pieces from serious defects. TE X5 
d: 


unimaginable ss to how the author could permit hi 
such expressions es n A Ste 
LM Reema Wear uma Cet are | ALT 


LS E ; LM 
«al tx =ar SA E CAER =p Ur TT ver - ^f 
ES > 


o 


` 


v 
Sdtatyasah 
[em 
Though the inclusion of this play by Achyut Bakerao 


d Bobade of Nanded in the collection of those based on 


Kalidasa, Kalidasiyoparüpakanani semuccayan, would make it 
A EMC Ce YE 


ut to be so, that &ctually is not the case. Apert from 


being based on "c it is based, in the words of the 


i author himself, Vami, Bhavebhuti and others: 


i | 

j g “ur ccm cere ee cfe ATEN SY eure] FAA RA i) are repe | 
c e 
DS EE His 2 very small play with three scenes called Pravegas À 
(IRA 


| Msc pole which the first is in the form of conversation between i 

| Dhatri and Catti which conveys the information that people S 
are spreading scendal about Sita, Coming to know of this ; | 
Rema sent gata wee exile though she was in the lest stage 
of pregnancy. Since the elders were not near 2t hend, 
nobody could stop Rama from doing so. As for Rema having | 
no consideration for Sita, it is being like a man who feels 


ceo Cos i 


211 derives joy from a woman when she ‘attracts him with a I 
Gap AR norma as e 


smile, with his loving touch, and with service, When ip ER 


AR LZ 
w A She Cams ce vase 


cones her, being consumed by peoples che eigen “though 
she be, Die wife. When the git. cx E if Rama had no 


— TS nte 
í open — ether way lena ceiling site, 1 Dhatri says. “that a broken vessal 


E / of glass cannot be joined. How can Rama feel satisfied 
after coming to know of public scandal? Céii's ponas at 


this is that Rema is sending Sita away to death though. S: 
had been brought up by him since childhood. He is cruel 
wicked and lowly in that he ig exiling his deer wi | 
restrains her. “Don't say that) M. she and wi 


tem 


feels sorry that she has troubled Dhatri, 


CC-O. Prof. Satya Vrat Shastri Co 


Dm 


A Dua. ee 


S went — 


Ĉara wen 


^ WwRe + Cele 


^ 


Qu tea 


that her tears are for the sake of Sita and have nothing | 
: o S A Ep cata > 
to do with her queries. [zit both and with this comes 


to an end the First fravesa, 


The Second Pravesa begins with pregnant Sita and 
Laksmana. The latter is shown talking to himself. He 


REL Aa cs Gar bf, gc 


feels sorry that NCC 


Auty [being under the command of his brother People are 


spreading scandal about Sita whose purity has been tested in 


fire. He is not in a position to either to &ccept or reject | 
Rama's words. Wel’, Rama himself says thet he knows in 

his keert of hearts thet Sita is pure. Still he exiles 
ea Site at this picks up the conversation with Iaksmana. 
She likes the beeuty of the forest end feels karry that her 
husband hes fuliilled her desire of pregnancy, Leksmana 

at this comments to himself that Site is taking Bec ende | 
tike- husbend(to-be the desire-yielding tree. Sita then | 
feelsthe throbbing in the left eye and prays for the well- | 
being of her husband together with all his brothers. This 


too prongts Laksmana to comment to himself: Oh! innocent 
Sita wants his well being as well! What a situation! 
Xex0utwordly he tells Sita that they had reached the 

banks of the Ganga. He asks her to bow to the river. Sita 
notices a hermitage nearby.  Leksmena tells her thet it is 
that of Valmiki. At this moment he comes out with his real 
motive of bringing her to the forest. He informs her t! E 
people doubt her character, She having stayed ina 
Raksasa's house. The king, Rama, wents to remove 
by forsaking her. He requests her to forgive 
for the harsh act. Sita on hearing this. 


Laksmana consoles her and be, 


CC-O. Prof. Satya Vrat Shastri Coll 
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for the terrible act under the command of his brother. 


He falls at her feet. Sita regaining herself tells Lon 


bekemana that she is not angry with him for dex it is not 
| he who is doing all this to her. But about the king she 
has to say that as to whether it befits his family to 
forsake her after her purity had been tested in fire 


before his very eyes. She then asks him to convey her f 


well’being to him. She doesm not grieve at the scandal 
being spread about her by the citizens. For her Wisband 
is her god, her relatio} and her teacher. For the 
mothers-in-lew she has the word that they should think 
of the wellibeing of the child she is carrying. Exit 
L&ksmena at this with a bow to her. With this closes 


the Second Pravesa. 


The Third Prevesa begins with the heert-reading 
cry of Sita. Enters Valmiki on the stage. Coming closer 
to her he notices her to be Sita. He zx tells her that 
he is in the know of the fact that she has been forsaken ` 
on the basis of a false scandal. He asks her not to e 
feel sorry. Her father and father-in-law are his fr: n 
She should take his Asrama to be her father's ho 
The rites of her off spring will be performed 
itself. Sita feels gratified at this and re 
the protection of the scion of the Ragnu's 


EA 


comes the conventional question and : 


= GOA 


Bharatavakya that so long as the mounteins and the Es 
o O SE ES 


| 

| ^ EU. 

i . rivers exist on the earth, be the Rama story shine 
| 


on the earth. 


Critical apprecistion 


The play starts with the information that Sita has 


| been foresaken by Rama. This is sought to be conveyed 


by two minor characters who are shown grieving over the 


fact and censuring Rama for that, How this act of 


| É forsaking would have taken place is shown in the next 
scene with Sita and Laksmana on the stage. There can 
always be two opinions about the propriety of what is 
yet to take place being &Xxzady reported as having alrea : 
taken place. The defence of the author could be that | 

| i he was trying to be @ somewhat unconventional and was 

| aiming at generating feeling of curiousity among the 

p audience, es to how the whole thing would have happened 

A Unusual in Sanskrit dramas, the device does certainly | 

merit serious consideration. The conversation betwe 


the cherecters is rather frisp end full of the mo! 


The second seme scene also hes a é 
i psychological touch, Sita's innocent obser 


the comments of Laksmana aside are q 
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ST. (TY) -- ses | af maría 

o ? qul wp 
aaa 5 4d: fud gare |d 

| Sen" -- Su is. iU TATRA FTA septa ol 

| frgsebed yaar: 


ha 
Though none of the verses from the Raghuvansa as such 


h ere reproduced in the play it carries at places a 


| paraphrase of them, e.g», 


er 
ER OJ grat CAT gem) -- Peay Soest Ga fugare fort JEJE 
| TTSMAUTTS gafa: exata dq TH ged geen ach 


CP. Rie tara 


qT9TecqHT AS TATO TST 
wat ayara EC 


2) OW A 

[e SRTA SHI - HT glata Aao TTET a 
RS FE] uae aged SES genu t 
EICHE ter Though the episode c of Sita ste exile has been well E Sep 


(à ong d depicted in the play, there is some lack of coh 


ER NEUE the end when Valmiki asks her: I Th d qu: 
Rar 5 
aria ge Sita says À sul Th Tanta, aaa q uai 
Masc 
aot SIS, mB soa 
FLAT Sita for he wanted to insert somehow 
oN 


Daas GTITITSTU eadq qa a quf 13 


.lt seems the author was prompted to ascr: 


AES 


O 
P TEN 


Though the play has a fair degree of original 
and the effort at drematic effect within its limited 
| | compess, one is left wondering after reading it as to CRI 
| whether £ziiüzssxis Kelidasa's treatment, though in 

a la N S 
[3 poetry has more dramatic effect. gita's messege in it 


can go down init as a masterpiece, a profound psycholog 


| analysis marked with feeling and depth of the flow and 

| the able of the emotions of an injured innocent heart. 
The present play fails to measure upto this. The 
difficulty with most of the modern writers who proceeded (za 
the poems or episodes from them of Kalidasa was that they 


were called upon to deal with & genious who would elude 


their grasp, who was es great in poetry as in drama, who 


When compared with him the modern writers would elmost 


invariably come out unfavourably, though trying their 1 
D best to cetch his spirit. 


The greatest weakness of the play is its 
| ór syntactical irregularities. The author seems 
Hi gone SE when he says, „urn 

| Chen (Rr BSP ieee 


| ~- 

| (DK eS), gen sl uy 
| Ja ass a I$ fl E saa ES al 
| 


Ss GE Fix Fee O 


I 
f ae SI 


Even in the iT-4T i9]? there is a gramati 

irregularity unless it were to be dismissed as a 

E typographical/like (gr. Ey. ure 1 Pray 
The author in the Fest last of the slokes says >,77=¢c 


Kee ao 1 Here it should have been x= q 


Outside these aberrations the exoression is 
feirly happy. Two of the remarks of Dhatri are 


particularly impressive; 
1. AT et faa: darf: fered: a Tea sear ha 
v aTa fi AST wd qor: ATUS qafa ai “E We 
ziel wat Fr darge: Tea fa us IS A 
2. lafa-1 arara 4 STD ATA dag | Sq Ba SU 


afta #98 qaaa Prag fassfa 1 


Altogether the play leaves on the mind e good 


impression for which the author deserves CERS 


Sakuntalam 


It is the attempt by Ramavatar Mishra of Darbhanga 
in the form of a play in one Act to present an RE a, 
&benjjdfenssekuntala of Kelidasa. The Act has three 
scenes of moderate lensth which describe the main events 
in the wellknown story. The first scene opens with the 
entry of Priyerivada who is worried about Sekuntele's m 


al Soon 


present state efter due ser RES She is not able 


BE 


to make out as to what she SE Kanve is not present. 


To tell the gcret to Gautami may be harmful. She looks i. 

Cruse fe felgen ue Au ` 
for Sakuntala., As she takes a turn she noticed her, who zn 
in ihe meantime hes entered the stage giving expression 

5 tal aa 

to her disturbed mental eondi$ion in a song. Priyanivada 
notices her pangs of love and comments that just in one 
day she has come to belong to some one else. Addressing 


her she says whether she is so lost in her thoughts that 


and "e Her next thoughts then ti 


She asks her as to why she should heve come to be in 
ei that stete. To this Priyamvada's reply is that the 
heart of one which streight end mild is reduced to g 
| powder, as if it were e flower even at e mild stroke, 
i She explains to Sckuntela it is the weakness towards 


him, (Dusyanta) that has struck her heart, “Should she 


then turn into stone, asks Sakuntala. "Yes, of course,' 
says Priyanvada. Even if she were to ke turn into honey 
what good is she going to have from it? Only burning, 
worry and sadness would she derive from it. Sakuntala 

| at this says that ik were to be turned into stone, a 
figure could be carved on it. Yes with different, says 
|. Priyamvada. Sakuntala agrees with her. A flower SL 
be turned into stone with cement plastering, Human 


nature does not admit of chenge, comments Priyemveda 


"T i 


implying ge thet Sakuntela cannot herden herself 


thought of finding a suitable match for Ns 
her to go ‘the cottage and feel at elos: 


is going to be fulfilled by PS 


and the deities. 


Scene. 


I PES Sat e” 


E A A A 


The Second Scene begins with Anathya and Priyam- 
vadó on the stage. They are talking to themselves about i 
the great tragedy when everything was getting along 
smoothly. The sage Durvasas hes pronounced a curse on 
Sakuntela as she was lost in the thoughtsof her husband. 
The curse seems to be heving the effect for the limit of 4 
three or four days that Dusyanta had sit for sending his 
messenger is almost over. Anyway Fate will seg right 
everything again. messer this has been sent by ce Ge 
_ prepitiaçine Durvasas in limiting curse to showing; It 
was this itself which first brought about the impossible 
and then be it. From behind the curtain is heard 


the announcement of Sakuntala!s departure for her 


| 

y 
husband's place, Priyamvada listens to it and says, well, | 
this time also has come. Anasuya's comment et this is d 
how long a #erried girl is to stay in father's house. 
“If the family of the husbend or the husband eee does 
é not MERE hem en A 
Be thet so, what can a father do ebout it, observes 
Anasuya. That is matter for worry. ¿Anyway father 
Kanya can see through things. He would not do anyt 
without giving it ag thought. They should go to Si 
and tell her to be careful about the ring. Exit 


Leane 


With this ends the Second Act. 


The Third scene is laid in Kasyepa 
nymph comes to it and Gre the inf 


Vales — 
Ces] 


behind creepers. Sakuntela is shown talking to h 


She is unyble to understand as to how Dusyanta cou 


Blain ve "M 

forget her. Are all-the on people like this! sr | 

d 'here ES 
doufit has little experience of such matters. She wt m 
ween * 

in a forest, brought up there, played with flowers is 


of that! Every being has a heart end sharesihe same i 


feelings. Once some guests ceme to the hermitage, Shi 


wes to attend to them. A young one of deer wes troubli. A 

E nd f 
her at thet time. She scolded it. It went away. The 
next day she followed its foot prints and found it sittin 


under-tree with tearful eyes without food and drink. It = 


was with great difficulty that she could persuade it to 


` lo 
be back. Dusyanta deceived her. But SENE to deceive 


Efe 1 ^ 
her why should have given her the ring? But he ring Le 


ex. Corn fon 1 = 
iso belonged to the cheat] But the SE also cheated her. | S 

E SS m 
Everything of that is doubtée], Well 211 “this is we à 


ARI. 


of her wenlomness. The ancients were not fools "hei they 


mede the system that it is the guardiens who are to errange 

for the marriege of the girls. While she is busy with these : 
thoughts of her, a friend of hers appesrs there end conve; 
her the good news, which Sakuntala having had so much vo 
undergo, is not easily inclined to listen to, that a 
stranger packed up the pou Ci ol, A of m 
SS Did it not bite him by turning into a ser: 
asks Sakuntala, No, not, answers the friend. | 
bes "The words of the sage cannot be untrue; « 
Sakuntala. At this there appears a E e 
Kasyapa's message conveying the n 


come as a guest and asking 


with her son. Sal 


behind creepers. Sakuntala is shown talking to herself. 
She is urble to understand oA to how Dusyanta could 
E her. Are all-the ae like this! She no 
gent? has little experience of such matters. She was born i, 
in a forest, brought up there, played with flowers but what 


of that! Every being has a hesrt end sheresthe same 


feelings. Once some guests came to the hermitage, she 
wes to attend to them, A young one of" deer wes CMM 
her at thet time. She scolded it. It went away. The 
next day she followed its Foot prints and found it sitting 
under-tree with tearful eyes without food and drink. It 
wes with great difficulty that she could persuade it to 
be back. Dusyanta deceived her, But if was to deceive 
her why should Have given her the ring? But the-ring 

Eres belongea to the cheat, But the ring also cheated her. 
Everything of AN doubt], Well all poU M spes 


A 


of her wenlonness, The ancients were not fools "hei they 


mede the system that it is the guardians who ere to errange 
for the marriage of the girls. While she is busy with these 
thoughts of her, a friend of hers appeers there end conveys 
her the good news, which Sakuntala having had so much to 
undergo, is not easily inclined to listen to that a 
stranger Seet up the psa aaa K of 
Servademena. Did it not bite him by turning into a « s 
asks Sakuntala, No, not; answers the friend. | 
bei “The words of the sage cannot be untrue’ 
Sakuntala. 


v 
b 
d 
H 
T 
NE 


Du PRAET 


Critical appreciation 


Though the basic ingr&dients of the story the 
playwright has taken from the Abhijnjanasakuntela, there | A 
is enough that he has added on his own. The talk between ý 
Saluntaia and Priyamvada in Act I, the appearance of a - 
nymph, her solifäuy and her watching the movements of 
Sakuntele with her comments not heerd by the former, the ; 
lifting of Sekuntela by her|Neneka|at the instence of, and — 
not by Meneka herself and Sakuntala's long soliloauy and 
2dà- the author's original creations. Sendon does he repro- | 
duce a stanza or even an expression from the Abhijnana- 

sakuntela which he had proceeded to retall, showing as 
clearly as possible, his independence of approach, The 
episode of the young one of a deer in the soliloquy is 
also the author's innovation. Sakuntala “hoře out? spoken | 
his play than in that of Kalidesa, both in her expre 
of cómo and in her condemation oe Dusyanta. He is 
liberal as the great poeta fue only time she burs: 
Dusyanta is when hex doubts her cheracter: 
STS! ATCHAT SSUTqHTA4 Ma + sima? 
agi praa amfi gen DO 


There is no further comment from her 


NT 
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In the present play she is seen condemning her 


e 
her thoughts while in Kasyapa's Asrama, Not only ‚that s 
See aude nut SE 4 ; 
ae ee _ conduct also which Sarngerava had dass "e 
e ai 


in the great play. The present .Sitenpts on the part of 


the helpless lady self- criticism missing in the great play. 


The exor^ssion £hxwxxk though pa-ey correct, 
suffers from some aberrations here and there, diu baii Pa y 


A == B (Dar AA zm 


makes little sense. Peculiar is the expression; In 
Ti we ¡Toa av 
nid cete e "SEL? > GH cud (> x 
ct (is impossible to meke out. There is 


( 
At@ment pada in saga is improper, 


the word 


no root like Gs in Panini DhaJupethe. 
NS. 


It is inconceivable that the author wou:d SE 


such a serious mistake “of using the word ‚97%, in 


feminine: A Rr ar NE CG (a LTS. 
| More probabe# it is that it is a case of misprint. 
j 


might have been | ur [TRA 


The expression of the author has also a H 


Blacas, 


mac 


Fi dag v fedt 
Arta fa ar M GE 


SSS Ss € Ie o a tl ER SE EC 


ze 


end deserves to be mprryx wary by- welcomed ân that account : 
a = 


by all lovers of literature, 


Indumatiparimayay ^ 


Zby Narayan Mishra of Darbhen 


is retold the story of the marrisge of 
of Bhoja, the maler of Vidarbha and . 
the ruler of Uttarakfsela. The 

ee d 
the Adater and the chambe 
the topic of the invitatic 


ECC dines 


sage Vasistha, The king is very happy at the suggest 
and expresses his intention to go to Vasistha, As soon 
as he finishes, Vasistha himself appears there. He 
approves the idea of sending Aja and establishing 
relationship with the Vidarbha family already known 

for a long time. He suggests that Aja should be 

celled there so that he may give him the necessary 
instruction in Dharma. “hen Aja comes he tells him 
tnat he has to go to the DEEN 
Indumati [of Bhoja of Viderbha,who hes invited him for | 
that. Aja showing hesitetion, Vasistha tells him that Ure 
is the Dherme for him. Aja agrees. Vesisthe mentions OM 
the following morning as the auspicious time for 

his departure. Since it is almost evening Vasistha 
le -ves for his rituals. Raghu asks the minister to 
arrange for the auspicious rites for Aja's journey. 
He takes Aja in his lap and at the minister's del 
suggestion gives him his blessings. With this comes 


to the end amixthe First tet. Sen. E. 


The Second Scene begins zs with ihe ki 
jester end the chfmférlain in the Court. It 


= Tone 


minister in the meantime suggests that other 


Brahmins could also be invited to perform the 
Svastyayara. Vasistha comes, blesses the Prince with | h 
the Vedic prayer ‚or FET «ENT seat SUR e rE. 
The other Brahmins join him in placing on the head 

of the prince the Durva, and Aksata etc. Vasistha 

puts a forehead mark. —t—his- and -glvos his blessings 

"n end susgestiond, the prince goes i 


isto-the-chariot., 
Leo Shoe. CA 
C eus Everyone wishes him/well and with this comes to an 


end the Second Scene. 


The Third Scene begins with Bhoja with his priest y 


Hrsikesa & the aspirant kings in the Svayamvara Assembly.  Bhoja t 
V enba Sane Eme 
| finding only Aja almost among those invited sends a ga 
| E 
»5 messenger to find out whether he has arrived or not. A: 


Ag one messenger leaves, there appears another with 


the news that Aja had arrived. Since it is the 


EM 


Muhurue, the auspicious time, for the Svayamvare, 
Hrsikesa suggests that Indumati be called in so that | 
the carefmoney could be gone through. Comes in In 


m : 
with her friend Sunanda who introduces her turn Y: 


huff till she comes to Aja. She garlanc 
embraces Aja and expresses his happine 


Critical appreciation 


Noticed carefully the play cannot but leave the E So 4 
| impression of unnecessary prolongation. The whole of 
| Ss : 
| the first scene in it is just = devoted to discussion : Y 


iU and consultetion as to whether Aja should attend the 
Svayamvara ceremony or not. The Second eb is occupied 
CU Ser are A 


| with the ceremonial send off and such matters. as the 


calling of Vasistha to be present on the occasion end. e 
Eco trar le lar EE 
Lt — 5 perform t the > $veslyeyena ag such ae 


OP ots ve ctvem (IT 


Der: ‚other. invitations as -eskine together te arrange for curd, d 
the kusa gress, the unhusked rice, the betal leef, and 


er = wasr ana mig, He CL Covo nas 
the argca;nut fer tre ER the 
Sent A 
prasthamk& mangala- er Ee eene Svastyayana, pronounced | 


| also by other Brahmins = 0 putting the forehead 
| on Arj = C = 
mark by ma Pe. father'send- blessing- him 


and so on. It is the Third Scene which deals with the i 


Svayamvara episode proper but the treatment of it 1 
[Pe esa 


Les coa 
the footist-of Kalidasa. The playmi ent does not eve 


make a mention of the listlessness of the reject 


rote Sc Gu 2 e ee ES E 
suiters without an unmatched by the master poet w! 


earned for him exen- the pseudonym of deli 


of the lamp; «SS Sue 


qaret saiak Tar 


EEE 


TM 


suitors, mS Pefit a young princess. Her incisgive 
words &ppear +o-be-umecessary provocative and show 
her te-be-rather illmannered. Not to select is one 
thing but to redicule one is bad manners, particularly 
" on the part of a girl, to Way the least. When Sunanda 
| introduces her to Parantapa, the Magadha ruler, Indumati's 


in comment is: 
l ar 


| Ufa FATA Or ena qeq wurínfa dal ar 
| fafafuegã p^ 

| 

i} ‘gee EE al 


D bed c ae +? she would becomes part of hi 


Li 

|| how you 1d shershe jremain fremain someone else, para, and 
P ~ why should she then feel — ques, Indumati Ss, + 
| | meint 1, very four 


£ sea = 
Bean. an from now self. he has taken herse 


d to be his own! 2, 
| (MEET) ATTE | aqarsfe fretado 7 


Indumeti in an open assembly would be doi 


her and would certeinly offend refined 


is: T a gii Y 


Kalinga she says: 


ER 
To show the king holding the hand of his minister, 


however much regard he may have, for him is against 
^ 


| protocol. 


| As for the expression it leaves much to be desired. 


E TENS A EE Becke É... E 
LED Xv sra \In an instance or two wrong preposition is used. f 
| XA E E 


| 3 E other indegfensible forms maybe mentioned „ya ey 
hen tf aL S 
| [PIPER eras \ ali a RNE e rou 7 ? 
AL d A ns (E | 


where => should 


| ey («O SC vl, have been FÜR C 3 EE PET dan ; ¿ES 
| en sep aem | $ m 
| G NE [274255 Where casual „Is Dear, should have been 
a ire PR SI E Quo: T 
H ` zi j a UT à 
= mtb | used, ym (8) e? a È where Ey RA SE | 
—— à tepat — o 
c Em | DET a e Sat cc 
mu) a a have been < x4 FrEe OR; where a red? 
B euet sd =, - 
| ET x WEIL ^ should heve been © TEv<T: . 
Jesu ZAS e sed 
LEE a gl Though Bhoja may refer to Aja in siguler, he 
to the messenger's plural certainly jars on the ears: 


WY 
Bs c  . RÃ { being younger, his singular coming in quick succession 
| 5 ENT 
q) qe: NE ; ER GI Verc 
ENTE — ea Sur / << SA rl Sr STE / US 


> 2973 “Should have hasu avoided, it giving altogether 
N 
a different sense of taking leave, e.g. Kalidasa:,< 


he ën 


: IE 
(GER SERA Ver Similarly ina qe Bese 


334377 should have been Es. that being the usage, 
NE is 


Occasionally a line or two in the work is 
difficult to make out: 
SI Cro (DD EE 
*rrct Ug BF OI He rx Ee Try stig gr ( 
The expr^ssions like (Pol a. ete. have 


a Hindi touch and do not agree with the Sanskrit genius. 


It is not as though there are only defects and 


shortcomings in the play. At places it has flashes 


which raise its stature, The Dhermppadesa of Vesistha 


is couched in beautiful Senskrit = easily reminds one | 
of the Upadesa of Vaisampayana to eee in Bane's D 1 
Kadambari: Jr i 

VW Ee bici Lagarta us 4 fug o 
dTvwmef 4 araret | scade dora | ey reaf 
a fe ara ott fa aS fedi sf eren, 


T7491 SAT da TETA: Hat ara 
HTNTA LE ES 


SCH a i 
.À few examples xu o ere reproduced 
(3) aramat 


| AMAR qi 


A beautiful example each of the intyanuprasa 
from the work are: 


sr 
(ch ag DAP Faas aT fa 

SES? mti Asa EE a 
(2) wit qa at CR ABST 


3TH a dom 
ES 


The play nas quite a few happy patches in the mids 


of all its discursive matter and deserves to be noticed 
by critics on that score alone if not on the Score also ` 
of itsbeing almost 8n unique attempt at Yea ass e 
episode of the Svayamvara o? Indumati described sketch. 


so beautifully by Kalidasa in his great work, the Rag 


vemsa, 
HEC eya u pec gungen cem 
| opi s LN - 


TIT SR aT = AREA AT eur [- 
qv Trees] ¡STAR ETT 


=: stc ded fud q^ 


and à putas known author and Playwright of Bengal ( 
fre Ar a eua C, 
Coles in (GI, 


| j the gn and the SUVUTT of them 
Deme OE 
ot ozs noT- 
Lan ae ras SM Lal 1 
y E We-all know that + 


EE Je Page a Zaksa living as an exi A 
f Live stoar tas S ; 

cem 2 TES the-curse of K 

recede A 2 


MEGHAMEDURAMEDT NT YAM 


S CIEN Jt- 
Bamedur yam is an interesting play in 
nine scenes - the Acts have been substituted 


in it by a 
Scenes, a departure 


"m. n 
from the established pradtice perhaps —— 
under foreign influence - 


M 


SON 
rS D 
Sei 


Ex. 
by Dr. Mrs. Roma Chaudhuri, Vice- 
Chancellor of the Rabindra Bharati Uni 


— a welds 


on her part to construct, 


Meghaduta and to give 
these as also the theme of the older ar 


Eve 


d c. nag 2 
a A 


ha no o 


Toe TA anatara 


GEN ; KUMARASAMBHAVAM 


= Mahakavya, the Kumarasambhava by the wellknown West Bengal 


—  , x V 
sehelar-and-playwright Sri Srijiva Nyayatirtha. It has been, 
published serially in four instalments in lw" 
-Gareütte-Saaskrit—mnagazine, the P'anavapSrijata, DER d Vol. VII, 


Nos. 1-4, 1965. In five Acts it dramatizes the theme of x 


the Kumarasambhava. It was written for production at the x 


annual Kalidasa Samayaha at Ujjayini at the instance, as. 


stated by the playwright in the Prologue, of Professor 


Ramaranjan Mookerji, the then Professor of Sanskrit, Jadavp r 


University, €atcutta and at present Vice-Chancellor, Uaiy 
of Burdwan, Burdwan, f REUS IIA ce Cs 


? y 
brilliance. Next are introduced Sailaraja (Himal 


his wife Menaka and a character, almost equival 


court-jester, ealled Rajavallabha. Sailaraja 
ve le J x 
to éxemine her hand “and say something about 
pour A = 
The teachers examines mines it m 22 


will have a lot of happiness ans unhappi 


and bad things and so on which sadd 
c Le = f 
Narada] arrives Sadaraja war 
MES y 


(PS 
about her “Husband. He & 
the wife E Siva who 
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—— — — cum 


es eec d bv Has 8 


ez Sri Srijiva Nyayatirtha,. En five 
ecce 
aets—it-was first published Serially in the Pranava- par 


She Sanskrit Moathly of Calcutta in its Voi, VI, Nos. 
and 8, Saka year 1885 or A.r. 196845 


83 one whole unit in a collection of plays R Büpekecakrem 


the Dlaywright in SC year 1893 or A.D. 1968, 


— 
The play under referirce was written specially 


et x | 
Kálidasa Samároha Ujjayini in 1961, and 


fully 22 on E a CER [The "EET an al 


“x 


MOLL msn 


E 


na 


wi» 


Sa 


b 


Kalidasa in “odern Sanskrit Literature 


e o —  —À 


T ———— e —— — — — 


46 


river, 


He is neither dead nor is nearly dead, Tadillata says 

that everybody feels confused in date e, May be he is a 

demon, a goblin or a human being. So she would not’ by that 
e 


path. Kalidasa notices the near end of the night and a lady 

with her e&tourage come Ko take her bath. “Let her first finish 
La Ee 

her bath. He would have his bath afte that! He is reminded 


o at that time of his Marriage with a princess and his repudia- 


| tion by her because of his foolishness, 
ji 


statement” area RT. «(Ho cries aloud ` — 
= 
aa at saat fray: dess 


He remembers her tesa 


E, 


? By the grace of the Mother God 


| he has the arfar . Ee then comes out with his War 
| NB Zr} 7 


Za AT Bra, = ^£. cu d 
v +eeswhich begin with afea (seqq feng. SAR ATREA 


E | FAT PT: Jana “Armar eres) 
E T 


he says he would compose threa poems which would begin 


these words and make an offering of them to that lady if o 
She were ever to cross her eyes. Vidyavati on her par 


surprised at the words afea mara: 
x4 rn > 
these were héf last words (to her husband. And none | 


present when these were uttered. Nm emo 
; Las 


unable to sgege proceed on and falis Unconscic 
then approaches Kalidasa for help. Re first fes 
the unconscious princess and SHE the g 
Sa her finger which she had raised at he 


A 
Zë 


He feels certain that she is no oras 
T ‚the Dasapur ruler. He whispers 


2 . 
2 ts 


Bias: 3117 wi SU us 
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TAA or ex 


Wi hearts ef many, This Tact has been found aut by the polica a cam 
| Chee (E 1 


Vikramaditya praises her art of acting and orders that she be 
D 


produced before him immediately, 
| 


E then enters alongwith a police- 


release 


The lady gardener in chains 


man. Vikramaditya orders her 
e She bows to the king and to Kalidasa. 


She tells the 
king that 


eC LRL <A 
she had not anything out of selfish mo 


Lay 
appreciates devotion to Kalidasa, 


tive. Vikramaditya 
It was she who had set the T 


king on to trating Kalidasa which ultimately led to his union 
| with hin, 


Without the fear of demoness the elemen 
not have been az.. 


ec ovo oy 
t of would ” 


+ The king appreciates lady's sharp 
intelligence. after a humorous interlude where taking Jokes 
f g with the jestes, "Case expresses his unhappi 
f + of the lady - gardener, 


ness at the arre 


comes to ap and, «even clore. Uu cte 
Era ap pe an en 


a 
From the detailed Story given above it would api 
the playwright has kept basic elements of ola 

intact while introducing Many p = 


coming together of Kalidasa and Vidy: 


Narmada and the demoness episode 
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Section I 


Works on Kalidasa pe 
————————————————-— ©) eS 


1. Solidasacaritam by S. 5. Velankar 

2. kulidassh by Vaneshwar Pathak 

5. Kaiidagapanikarenan by Sabhanath Pathak 
{(4-Svikelidasaceritasang ahah by Y. Mehelinga Sastri 
oe Lelidasageuravam by Jivaneth dha Sharma 
st. Nahskavikalidasan by Srijive Nyayatirtha 
¿To Kavikalidasan by B.K. Bhattacharya 
>8, Kelidasakavyasambhavam by Mathure Datt Pandey ` 
co, Agti Kascid Vagvisesah by Maheshwar Shastri Ne J oshi 
$10. Asti Kascidvagerthiyem by Krishna Kumar 

TD” Yelidesiyam artimam aitihyam by Narayanı 


— ol 
Section II 


(@) Pe a tre [eS 


Supplements to the Works of Kalidasa 


| the mA A by Parameshwar Jha 

| 13. Meshapretisentoseh by Mendikel Rama Sastri 
1 14. Punahsanganah by Anand dha 

156 eee o. E S.B. Vi 


fX. "E ee by Roma pee 
17. Alakamilanem by Dwijendra Lal Sharma Purakayastha 


18.Prasannakasyan by Jaggu Valulabhusana 


Section III 


Adaptations of the Works of Kalidasa 


gege 


-Kexyas- H. 


4 


ee y de Svapnaraghuvansan by J.B. 
Noo by hae € 


21. 
22. 
25. M 


E d 


27. Sakuntalopakhyanam by Sharat Charm 
28. 


(3) Episodes from the Works of Kalidasa 


SE 


(a) From the Raghuvamsa 


32% landinivarapradanam by Keshav Vishyanath Chetre 
3,29. kautsasya Gurudaksine by Vasudeva Dwivedi 

39, Virsvalanyan by Chandika Prasad Shukla 

34. Curudaksina by Yaduvamsh Mishra 

E Gurudaksina by Ogeti Parikshit Sarma 

333 34. Indumatiperinayah oy Narayana Mishra 


7Ó. Sitatyegeh by Baburao Bobade sy 


(b) From the Kumarasambhava 


3f. Komasudähih by V. Raghavan 

3% Nodenadahanom by Pamesn Kher 
2438. Madenedakanam by B.S. Maharaj 
(ed Tapahrhalam by É,T. Pandurangi 


(c) Brom Different Works 


——— — M — — — — —— — € — — — — —ÀÀ 


40. Kolidasasangitam by Pren Lata Sharma 


Sectin IV 


—————————— 


Miscellaneous Works connected with Kalidasa or his 


aes 


vang 


43.Premapasitsh Sarngaravah by K. handrascrhar ; 
43. Kalidasemshotseham by Hari Ramachandre Divekar 


4% Svapnavilasitam by C.G. Desai 

48-hntarvahini by K.N. Vasudeva Sarma 

45. Meghavilapah by Deepak Ghosh 
4.) 46> Alokavilapeh by Deepak Ghosh 


according to the indication provided along with each in Ragas, 


Bhupali, dankara, Hamtr and Kedära respectively. The only 


Nc = ee Howes oncerned- is the Rtusamhara 


most probably-because- it comes in the way of its fom of the 
fura wich E e 
$ dance-drama. Frek, eleven verses are reproduced -from tt alon^g 
(E @amue a AZ cU ara cu boy) Car 
with the indication of the Ragas, This forms the first Kusuma 


of the work. The second Kusuma presents five Prakrit and 

Apabaramsa verses from the Abhi jhanesakuntala and the Vikramor= 

vasiya. Since the verses are unconnected with each other, 

an indication of their context is provided by the editor in 
Vei ae Hindi. An introduction to them in the form of a dialogue is ; 

also provided by Dr. Prem Lata Sharma where apart from their 

context such questions as to why the songs should be sung in é 


Prakrt and Apabhramsa and not their Sanskrit rendering are 


ausueraol 


effectively answered. Equally is effectively iskhe point of uz 
A Ln 


wit 
h—regaré—te—the place of song in a drama whieh by quoting 


Bharata 3 
NA JA: Ja AM: 
wat Te ATA asia dron | 


It is pointed out here that Bharata has used Prak 
rit 


for songs called Dhruvas whil ; E 
e Kalidasa has u SS 
sed Prakrit 
= a anda 


— T E S = 
Deren ame Apabhramsa both/£or ali-types o£fsongs 
- It is better to sing 


POL ps eu] SE 
th 
em in the language they are composed rather th 
an 
Sanskrit version : ee 


: GERIR td a À ara 
sl graT(üsraT As ara: | din s 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


N 
MEE AA 


= CAM? & 
THE KUMARASAMBHAVA RETOLD É 


LPROP -SiTá—VRATLE— a Ha PRE 


It has not been uncomnon with Sanskrit writers to go back to 


the ancient classics And Ge te in different literary media, 


from by other writers, so -to the Mahäbhärata and other works. Attempts ` 


b b " 


have been made in the Baste as well as in the modern period in line 
with the above to Terate the work. of the great poet Xalidasa. Most ` 


» 


of his works with the exeption of the three, the Rtusamhara, the 


Vikramorvasiya and the Malavignimitra have been retetéd by a some ` 


writer or the other, some of them by x more than one, eege, the 


Raghuvamsa which has been related ‘in the dream form, the Sva 


raghuvausam and the fas by at least two, Dr. J.3. Chadudk 


^ 
De s 
" 
y H 
Big dee naso . 
¿DAD mid É 
OST aas; 
E E Oe "EI V" 
METER TA 
mic 3d RE FR 
Dal ra. 


+ 


but [also has] to so put it as to infuse in it an amount of freshness 
and originality. He has also the meet the requirements of the 
different literary medium, may be drama or campu or poem,that he 
may have chosen for his work. He in with hese constrains he has 
to produce a work of art which may not have to give the appearance 
of being just a path SHOE of the original. 

A question may well be asked here as to why should a writer, 
particularly a creative one take upon himself this onec v task. 
What does he sn thereby? Why can't he leave his creative faculty 
free £ to shape things the—way-his creative faculty free to- shape thing- 


the way we-like. The answer to this could only be conjünctural. 


The very fact that he goes in for this exgersize shows the retellers 
commitment to certain texts. The hold that they have on him is 

probably the reason as to why he would like to join for them and 7 
make him apply his creative faculty to bring sad something new Loros 


A 2 ate 


ste 
the xm old. That what he ka is been-with is old should be an enough 


satisfaction for him. 


reteller's have retold it, a 


; £..--attempts, the 
said earlier, is- Composed by King Sarfoji II 
£—— Published by Sri Sankaragurukulam, Srirangam, 


of Tanjore, 


according to the indication provided along with each in 

Ragas, Bhupali, Sankara, Hamir and Kedara respectively. The 
only exception for these slokas is the Rtusamhara from which 
eleven verses are reproduced next along with the indication 

of the Ragas to carve az a dance drama out of it, This forms 
the first Kusuma of the work. The second Kusuma presents 

five Prakrit and Apabaramsa verses from the Abhi jnanasakuntala 
and the Vikramorvasiya » Since the verses are unconnected 
with cach other, an indication of their context is provided 

by the editor in Hindi. An introduction to them in the form 
of a dialogue is also provided by Dr. Prem Lata Sharma where 
apart from their context such questions as to why the songs 
should be sung in Prekrt and Apabhramsa and not their Sanskrit 
rendering are effectively answered. Equally effectively 


answered is the point of the place of song in a drama by = Se 


quoting Bharata : 
ga: ya aa: 
ger fe mua A TA | 
It is pointed out here that Bharata has used Prakrit —— 
for songs called Dhruvas while Kalidasa has used bc 
and Apabhremsa both for them as also other types of 


It is better to sing them in the language they ar 


rather than in their Sanskrit versions 1 


| His misery leads him to a point of no return. 


r 


The poet's description of his poem being based on the 
Meghaduta is probably due to its following the same style 


the pathetic condition of the Yaksa and the Yaksi in tha 


work which with the further insoiration, as pointed out f 


the contrast in the life style of the two, the semid: 
Yaksa of Kalidasa and the poor middle class househc 


the present poet, 


In Nerei qsfusfyg; the compound in qi 
zafaqut which should better have been avoided. 


one or two of such aberrations, the language 


in the poem are simple excellent, 


5 


13 


,, ya aa formate: 
gr rä E 
MARGE urere - 
rra af ure: di^ 


"Looked after by those kings the city of Chittor reig 
supreme where the famed heroic wives with their husbands ` 
done to death in fierce battles feeling apprehensive of the 
loss of their honour (as noble wives) from the mean PER 


with minds set on chastity entered into fire in groups. ` 


“Where all the water channels laid for long were supe 3 
seded by the full flow of pure and sweet waters of the K 
enclosed in pipes operated all the time by the electric 
come out of holes to have a look at the grandeur of the i 


as it were," 


The Meghapratisandesa, we may say, in fine, is: 
good modern lyric poem in Sanskrit, presenting rich 
able fare to a reader, It treats him to a plethora 
geographical details couched in sweet and elegant a 
It has only a few, very few, difficult words. 
easy and fluent, it marks an attempt on the pi 


extend the theme of the_Meghaduta. Well, 


1. d I1.76. 


introductory-r 


Tho-Moghadütettarén-à short opera in three Acts by the 
well-known Sanskrit poet and play-wright Sri S.B. Velankar. 
e Dr. B.K, Bhattacharya Sri Velankar is a man of adm 
tration having held high positions in it, 


He has reeéntly 


seven books in Marathi, two of them poems and one 


anda Radio play in Hindi 45 cn. ee. 


The-work under study, the Meghadutottaram, as the 


But it is something more than that. As the author 
clear in his preliminary remarks it supplies 


the author feels that. 
CC-O. VT Sie A igiti 


Kalidasa. 
* 5a 
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jV 
CH 
EI922ubotiul 
Wane icy Za. BY Ielveatter! ALLEM. 4 ER 
ER 
tt EMS Ros dald blad yayad i 
BuU meten Mete o7 (duos srs Es 
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ado B'ZeqO ez 2eblesd Yala 
| ni exood ows ¿drena c 
düde15M at är Dëse 


MEGHADUTO TTARAM 


The Meghadutottaram, as the title shows, should 


be the Uttarabhaga of the Meghaduta of Kalidasa. But 
it is something more than that. As the author makes 
clear in his preliminary remarks it supplies the pre £ 
to the Meghaduta as well as the denoument to it, ' 
Act I and the latter in Acts II and III. About 
the author feels that Kalidasa is rather unfair 


The Yaksa ¿s shown to have come 


— 


EM ay 


